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FROM YOUR EDITOR 

Rober t L . 
M c G o w e n 

W H E N I f i rs t s t a r t e d 
p r a c t i c i n g l aw s o m e 
35 y e a r s ago, I w a s 

appalled at the relative lack of 
written materials wh ich ex is ted 
in c e r t a in a r e a s , p a r t i c u l a r l y 
securit ies law and in oil and gas 
taxat ion. T h e knowledge w a s 
hidden in the heads of a few 
exper ts and a neophyte like me 

found it difficult to find suitahle 
d i s c u s s i o n s of p r o h l e m s a n d 
issues . For tunate ly , the voids in 
legal l i terature have s ince heen 
filled wi th extens ive and know-
ledgeahle treat ises, art ic les, sem
inar proceedings, etc. 

I found a somewhat similar 
dearth when I first hecame inter
ested in ne tsuke a decade ago. 
A l though puhl icat ions in recent 
years have added greatly to our 
ne t suke knowledge a n d some 
shar ing of expert ise , it is my 
helief that there is still m u c h 
wh ich should he forthcoming. 
Y o u r S tudy J o u r n a l is designed 
to provide an avenue for know-
ledgeahle col lectors in passing 
on and shar ing their knowledge 
and expert ise . 

I confess this is a plea for suh -
miss ion of more art ic les of depth 

and scho larsh ip . W e helieve that 
in the past year we have had a 
numher of s u c h art ic les , an ex
ample of wh i ch is Virg inia A t ch 
ley 's presentat ion on Mitsuhiro 
in this issue. Simi lar ly , Raymond 
Bushel l (who is prohahly the most 
prolific and generous of all in the 
disseminat ion of his knowledge) 
is shar ing with us in this issue 
and , in issues to come, incidental 
"p ieces of in format ion" wh i ch he 
has acqui red in a lifetime of net
s u k e s tudy, all of wh i ch c ry for 
puhlicat ion. 

Many of our readers should 
appreciate their responsihility for 
l ike wr i t ten contr ibut ions. I a m 
confident they wil l . 

Rober t L . M c G o w e n 
Edi tor 

PRESIDENT'S MESSAGE 

B Y now you will have receiv
ed my recent letter con
cerning our Ne tsuke K e n 

kyukai Convent ion scheduled for 
September 19 - 23 in Washing
ton, D . C . T h e wo rd is out that 
this will he the best convent ion 
ever and will he attended by 
many members from J a p a n and 
Europe , several of w h o m have 

already conf irmed they are com
ing. In this issue you c a n see we 
have added a Convent ion Co rne r 
wh ich will give our Conven t i on 
C h a i r m a n , J a m e s N e w t o n , a 
means to communicate to you 
the latest information about the 
convent ion. P l an to come — this 
will he the most exc i t ing and 
rewarding netsuke happening in 
recent years with a n excel lent 
program for beginners and ad
vanced col lectors al ike. 

F o r those of you who have not 
yet met J a m e s I offer y ou the 
following biography: 

J a m e s R Newton 

J a m e s " J i m " Newton came into 
Ne tsuke col lecting through the 
" h a c k door . " H e is founder and 
past-president of the Po tomac 
Bonsa i Assoc ia t ion , and it w a s at 
a meeting of a Virg inia affiliate 
club that he saw and handled his 
first ne tsuke , s h o w n as part of a 
p r o g r a m o n o t h e r J a p a n e s e 
cul tural art wo rk . 

Whi le he still cul t ivates about 
20 bonsa i , the miniature sculp
tures have , he readily admits , 
captured his fascination almost 
completely. 

J i m is no stranger to conven
tion operat ion. He ' s wo rked for 
more than 25 years in the A i r 
F o r c e public relations field, 20 of 
them here in the Washington 
metropo l i tan a r e a . H e re t i red 
from active military serv ice in 
1964 after more than 20 years in 
uni form, and has heen work ing 
for the government as a civi l ian 
e ve r s i n c e . C o n f e r e n c e s a n d 
convent ions are his heat. 

Fal l ing in love with the Or ient 
dur ing a tour of duty in J a p a n 
and the Phi l ippines, he has kept 
up a n intense persona l interest 
in learning about Japan e s e cu l 
ture . T h i s led h im into bonsa i , 
where his professional skil ls were 
tapped to he coord inator of the 
unique Amer i can Bonsa i Society/ 
Bonsa i C lubs International Con 
v e n t i o n in the na t i on ' s cap i -

continued next page 



CONVENTION CORNER 

Jim 
Newton 

Since kenkyukai means study 
group, collectors, hobbyists, 
and dealers will find an edu

cational atmosphere at the 1983 
Netsuke Kenkyuka i Convent ion, 
coming September 19 thorugh 22 
at the luxurious L 'Enfant P laza 
Hotel in Washinton, D . C . There 
will he something for everyone, 
and a plan for how all this will he 
presented to you. 

At least 12 "a round the table 
and hands-on" workshops will he 
presented plus several concurrent 
lectures and possibly certain "one 
t ime" events. A scheduling matr ix 
is being developed to permit you 
to plan ahead and attend the 
events of your choice. 

In response to numerous pre
v ious convention-goer sugges
tions, the numher attending each 
workshop will he str ict ly con
trolled. Th i s will avoid the confu
sion that can creep into uncon
t ro l l ed a t t e n d a n c e a r o u n d a 
workshop table. Eve ryone con
firmed for a workshop will thus 
he guar-anteed a place from which 
they can see and easily handle 
pieces being studied. 

Y o u s h o u l d have r e c e i v e d 
Pres ident J a m e s Hume ' s F e b r u 
ary letter in wh ich he expla ins 
the advantage of early registra
tion. Pre ference in workshops 
and events is one advantage. 
Here ' s a prev iew of some of the 
subjects w h i c h will he covered : 

• Japanese Lacquering Tech
niques - T h i s presentat ion by an 
accompl i shed lacquer art ist will 
off6r something of interest for 
everyone from the beginner to 
the advanced col lector. Y o u wil l 
have the opportunity to see not 
only how lacquer art is produced 
hut also the mater ia ls and the 
tools wh i ch are employed. 

• Appreciation of Lacquer Art 
- A n internationally known expert 
col lector of lacquer will cover 
interest ing aspec t s of l acquer 
collecting including ne tsuke , inro 
and boxes . F ine examp les of ar t 
will he available for all to see. 
• Materials from Which Netsuke 
were Made - T h i s most informa
tive subject wil l he cove red by an 
accompl ished exper t in materials 
and promises to he most inter
esting. Y o u will have an oppor
tunity to handle unusua l and rare 
ne tsuke made of mater ia l you 
may see here for the first t ime. 

• Erotic Aspects of Japanese 
Art - A subject often misunder
s t ood a n d m i s i n t e r p r e t e d by 
Wes t e rn Civ i l i zat ion. See this 
subject from the eyes of the J a p 
anese and gain an insight into 
this aspect of Japanese cu l ture . 
Fu l l of surpr ises , extremely infor

mative and at t imes most 
amusing. 

• A Study of Early Elephant 
Ivory Netsuke - Ea r l y pieces of 
the 17th and 18th C . will he stu
died for an in-depth understand
ing of identifying and dating these 
early pieces. Superb examples 
will he available for handling and 
enjoyment. 

• Netsuke Basics for the New 
and "Used" Collector - A " m u s t " 
wo rkshop for the novice collec
tor. L e a r n how to get the most 
out of col lect ing. T h e subject 
matter will range from the bas ics 
w h i c h e v e r y co l l e c to r shou ld 
k n o w to subjects of interest even 
for the exper i enced collector. 
Netsuke for study will range from 
" H o n g K o n g " to masterpieces. 

T h e foregoing is only a sample 
of the program we have in store 
for you . In a few w e e k s y ou wil l 
he receiv ing more information in 
the mail concerning the program, 
registrations, reservat ions, etc. 
A s soon as cos ts of accommoda
tion and the convent ion registra
tion fee are known , they will he 
commun ica t ed to you . O u r plan 
is to give you detailed informa
tion, months in advance , to allow 
you every opportunity to plan 
ahead for these exci t ing events . 
T h e J u n e issue will contain a 
detailed program of events . 

A s they say , " Y o u ain't seen 
nothin ' ye t ! " 

J i m Newton 
Conven t i on C h a i r m a n 

P R E S I D E N T ' S M E S S A G E continued 

tal during the 1976 Bicentennial 
Year . He wrapped the conven
tion around the United States 
acceptance of 53 masterp iece 
bonsai donated by the Nippon 
Bonsai Society in commemora
tion of our 200th Birthday. T h e 
trees are on permanent display 

at the Nat iona l A r b o r e t u m in 
Washington. 

J i m current ly is Sec re ta ry of 
the Washington chapter of N K , 
and edits their quarterly Washing
ton Netsuke Kenkyukai News. 
H e is a graduate of the Univer 
sity of the Phil l ippines ( B A , '57) 

and T h e A m e r i c a n Univers i ty 
(MA , Publ ic Relat ions, '64). He 
and wife Marge live in V i enna , 
Virg inia. 

CimUS 
J a m e s H u m e 



Q & A 
FORUM 

OU R efforts at the Q & A 
F o r u m seem destined for 
failure. Wi th hut few ques

tions and only l imited answers , it 
appears that this department will, 
at most , appear only occasion
ally, absent contr ibutions by our 
readers (which we k n o w are sig
nificant in quality and quantity if 
only time were taken by the 
readers to mail us their inquiries 
and responses) . 
• • • * • • * • * • 

In our December 1982 issue 
the identity of the cover figure 
was asked . O u r faithful contr ibu
tor, Raymond Bushe l l , wr i tes: 

"1 a m inclined to helieve that it 
is a representat ion of the Tao is t 
saint, C h i n n a n . C h i n n a n was a 
sennin as shown by his apron of 
mugwort leaves. H e was of beg
garly appearance and was inva
riably associated wi th a dragon. 
T h e legend is that during his 
travels he came upon a village 
suffering from the famine of an 
endless draught. C h i n n a n thrust 
his staff into a huge mound of 
dried mud in wh ich the Ra in 
Dragon lay concealed, forcing 
the beast to bring forth a hounti-
ful downpour on the parched 
land . " 

Richard Si lverman agrees, stating: 
"1 c a n only assume that the 

figure is that of C h i n n a n Senn in . 
It surely has to he a sennin with 
the attribute of a dragon. F r o m 
the photo 1 could not haza rd a 
guess of attr ibution, hut then my 
favorite carver has alway heen 
'Unsigned and/or U n k n o w n . ' " 
* • • * • * • 

In our last issue Pau l Moss 
asked for solution of the riddle 
wh ich he believed appears on 
the kettle netsuke by Kokusai. 
Michael and L u c y Fos t e r have 
provided us with an interpreta
tion by Sh inzo Sh ihata : 

" 1 have duly rece ived your let
ter and the photos of the Koku
sai ne tsuke . It is very interesting 
as it carr i es one of the pecul iar 
qualities of our ne tsuke . T h e 
carve r seems to he speaking to 
you through his netsuke . 

It w a s not so difficult to read 
the objects ca r ved on the net
s u k e , hut w h e n it c a m e to the 
interpretation, it w a s rather com
pl icated and seemed to have two 
counter-acting faces. It depended 
on w h i c h side of the ne tsuke to 
start reading from. L e t us begin 
from the obverse side, after read
ing the riddle. 
The Riddle - Obverse side 

T h e c a r v e r m a d e a k e t t l e 
shape , as a l ready noted by your 
fr iend, and in order to he sure 
that you become aware of this 
shape , he p laced the 'kiri m o n ' i n 
the top h a n d w i th the g round in 
'arare ' (pel let- l ike ground) . It w a s 
because s u c h decora t ion w a s 
v e r y c o m m o n w i t h a k e t t l e . 
Fo rma l 'kiri' crest is not neces
sary, and most often it is designed 
fancier and sometimes two 'kiri' 
are intertwined. 

Anyway , the idea was tor you 
to note that it was a kettle, in 
Japanese , 'kama.' 

T h e c ircular object is a pair of 
rings wh ich is used to car ry the 
kettle around. Th i s kettle does 
not show the catches tor the rings 
to go through. It is , nevertheless, 
a r i ng , in J a p a n e s e , 'wa' or 
'kan.' 

T h e n comes the syllable 'nu' in 
'hiragana.' A l l these put together 
will read, 'Kama wa nu,' trans
lated as , '1 don't care , ' or 'alright,' 
o r ' no w o r r y ' e t c . b a s i c a l l y 
meaning, 'to allow or to permit 
something.' 
The Riddle - Reverse side 

T h e c a r v e r dep ic ted a 'kiseru' 
and gave other charac t e r s w h i c h 

your fr iend had correct ly read . 
T h e m i ss ing c h a r a c t e r is the 
' s osho ' s t y l e of ' a m e ' r a i n . T h u s , 
they wil l r e a d a s , 'kiseru no ame 
ka?' 

'Ame' c a n he us ed in the 
s ame sense a s in Eng l i sh , to 
denote something is cont inuous . 
In the present c a s e , 'kiseru no 
ame,' wi l l he ' a s h o w e r of kiseru 
smok ing . ' C h a i n smok ing . 
Interpretation - Reading from 
the obverse side 

A m a n is r es t ing by the road
side. H e is a heavy s m o k e r , a n d 
na tura l l y r e a c h e s out tor the 
t obacco p o u c h hanging f rom 
h is s ide. H e sees the ne t suke 
t e l l i n g h i m , ' I t ' s a l r i g h t , no 
w o r r y . ' H e t i l l s h i s 'kiseru' 
(p ipe) w i th h is t obacco , l ights it 
a n d after a putt or two, b lows 
out or k n o c k s out the yet bu rn 
ing a s h e s into the a s h t ray — 
the opening at the top of the 
ne t suek — because he needs 
the tire to light h is s e cond tilling. 

Af ter putting away the s e cond 
tilling contented ly , he l ooks at 
h is n e t suke . It is now tell ing h im , 
' I s it going to he a s h o w e r of 
kiseru smok ing? ' 
W h a t wil l he s a y ? W h a t wil l he 
do? 
Interpretation - Reading from 
the reverse side 

A m a n w ish ing to s m o k e sees 
h is n e t s u k e , a s he r eaches out 
tor h is t obacco pouch . T h e net
s u k e is a sk ing , ' I s it going to he a 
shower of kiseru smoking, a chain 
smok ing? ' 

H e hes i ta tes a n d tumbl ing the 
n e t s u k e , he s ees ,it aga in. T h i s 
t ime say ing , 'A l r ight , no wo r r y . ' 
W h a t wil l he s a y ? W h a t wil l he 
do? 

T h i s ne t suke is ve ry c lever ly 
s c h e m e d , a n d the p e r son , w h o 
reads wha t it s a y s , is left to 
m a k e h is tree r e s p o n s e . " 



MEMBERSHIP CORNER 

Adclc 
Murphy 

I would like to a s k tor your 
cooperation in regard to renew
ing your Netsuke K e n k y u k a i 

membership . It would he con
siderable savings tor the organi
zation it everyone would respond 
promptly alter you have received 
your notice in the mai l . B y doing 

so , it wou ld el iminate my send
ing y o u a s e c o n d a n d t h i r d 
reminder. Please make an e x t r a 
ettort to cooperate, especially 
those members living outside the 
U . S . A . Don ' t torget to r e turn 
your new membersh ip torm wi th 
your payment . 

W e cont inue to need your 
support in recrui t ing. Dea le rs 
sponsor ing new members and 
using the old membersh ip torms, 
will need to change the tees t rom 
$40 to $46 tor Nor th Ame r i c a , 
and t rom $46 to $54 outside 
Nor th Amer i c a . 

W e are pleased with virtual ly 
100% renewal response and hope 

that you will cont inue to give us 
your support . 

A s soon as we have processed 
every member ' s renewal on the 
renewal torm ask ing tor permis
sion to publish information, we 
will produce a membership ros
ter on those who gave us their 
O . K . W e expec t this to he avail
able at the September Coven -
tion in Washington. 

Membership Chairman 

LETTERS 
A s a relative newcomer to the 

world of netsuke 1 was more than 
delighted to be introduced to 
your organization by Mrs . Bet ty 
Leavitt who was k ind enough to 
take the time to provide some 
valuable advice to a neophyte. 
Although 1 have received two 
copies of the S tudy J o u r n a l 1 feel 
1 have gained some insights that 
should help me in the future. 

My col lection at this time is 
e x t r eme l y sma l l but g row ing 
slowly. My. l ibrary, however , is 
beginning to overflow its bounds 
which brings me to a point 1 and 
many like me have d iscovered, 
namely that you c a n never have 
enough reference material . Fo r 
tunately the Peabody Museum in 
Sa lem, Massachuset ts has a n 
excellent selection of books on 
netsuke as well a s many other 
torms of Or ienta l a r t s and cu l 
ture . T h e M u s e u m also has a 
fairly large col lect ion of ne t suke 
- over 600 pieces - on display 
a n d 1 w o u l d r e c o m m e n d to 
anyone visiting the a r ea not to 
miss seeing it. T h e Museum has 
also published a catalog, "Net
s u k e - T h e Co l l e c t i on of the 

P e a b o d y M u s e u m of S a l e m " 
compi led by L i s a A . E d w a r d s 
and Margie M. K rebs . T h e catalog 
is well done with excel lent pho
tography and a shor t but infor
mative introduction. T h e address, 
in case any of your readers would 
be interested in obtaining a copy 
is: 

Peabody M u s e u m of Sa l em 
E s s e x S t . , 
Sa l em, Massachuset ts 01970 

In the V o l . 2, No. 2 S tudy 
J o u r n a l R o b e r t L . M c G o w e n 
brings out a point about pr ices 
that I 'm sure has heen of con
c e rn to many like mysel f who are 
just beginning to collect. Pe rhaps 
some of your readers who have 
encountered problems in this area 
might like to comment . 1 do feel 
though that maintaining the art 
journa l concept is the best way 
to go. 

S ince my first purchase of a 
netsuke 1 have heen trying to find 
an answer to the quest ion of how 
to identity the art ist it the piece is 
unsigned? 

In c losing 1 hope the Ne t suke 
K e n k y u k a i cont inues to grow 
and that the S tudy J o u r n a l main

tains it 's level of exce l lence . 

P . J . McCloskey 
Marblehead, Mass 

Congra tu l a t i ons on the new 
l o ok ! A n d the t ine e d i t o r i a l 
content ! 

In the role of ed i tor , 1 hope 
y ou wi l l be able to r educe the 
f r equency of r e f e rences to Rei-
kichi a s the au tho r of the hand
book , or the bible tor co l l ec tors , 
m a s t e r f u l l y pu t t o g e t h e r by 
R a y m o n d Bushe l l . Mr.Ueda, tor 
that is h is family name , mus t 
t u r n over in h is grave every t ime 
an author a s s u m e s familiarity 
that not even his fr iends, neigh
bors , co l leagues, schoo l c lass
mates wou ld have used to h is 
face. Some might have addressed 
h im as "Uedakun", but only h is 
sibl ings or parents cou ld refer to 
h im as Reikichi w i thout being 
disrespect ful . 

David Mowry 
Washington, D.C. 

cont'd page 31 



MITSUHIRO, 
COPIES AND FAKES 

V i r g i n i a G. A t c h l e y 

T T i i s article is based on a lecture given by the author 
at the Netsuke and Sagemono Symposium 

in Cologne, Germany, September 1982. 

T H A T is an all-encompassing 
title, and I hope the reader 
will not expect that from 

now on he will be able to dis
tinguish precisely and at a quick 
g lance the genuine t r om the 
spur ious. It isn't near ly that s im
ple, of course . But trom a long 
study of as many netsuke signed 
Mitsuhiro as I could bring within 
my purv iew I believe there are 
certain definite and telltale hall
marks of the real Mitsuhiro. It all 
or some of them are missing, one 
may question. 

Le t ' s first of ail dispose of out
right takes. A take piece is one 
that is being passed oft as the 
work of another man , with that 
man's signature. In Mitsuhiro's 
case almost all the deliberate 
takes were made either late in his 
lite or after he died. T h e r e is a lot 
of stuff on the marke t today 
signed Mitsuhiro that is totally 
unlike anything he or his pupils 
ever thought of, and some of it is 
pretty awful. E v e n a neophyte 

can spot fairly soon these obvious 
takes with the Mitsuhiro signature. 

A m u c h different matter , and 
here in lies the c r u x of this dis
cuss ion , is that of copies. T h e r e 
are two k inds of copiers of net
suke . T h e r e are those who copy 
ano ther a r t i s t ' s mode l a lmost 
identically, tor the good and sim
ple reason that the model proved 
to be a popular one, but put their 
own name on it. In this category 
we think of the fol lowers of Mit
suhiro who copied his loquats, 
his pottery-style Hotels, his seated 
c ranes , h is D a r u m a s , and so on, 
but affixed their o w n names . T h e 
best of these also created designs 
of their own: Mitsusada, Masa-
hiro, Mitsushige, Mitsutama and 
others . W e have nothing to do 
wi th them in this art ic le . T h e r e is 
obviously no quest ion of f raud in 
their case . T h e second k ind of 
copiers are those who copy not 
only the models but also the sig
nature of the master , and these 
are the ones we are conce rned 

w i th . T h e r e is usual ly no ques
tion of f raud or take wi th these 
copiers either: they were pupils 
and assoc ia tes of the master , 
they could be many or tew, related 
to h im or not, they might ex tend 
to severa l generat ions. It w a s by 
c ommon consent that they used 
the ident ical chomei or ar t signa
ture. A l so , it may wel l have been 
with Mitsuhiro, as we know it 
was with Minko and Kaigyoku-
sai, that w h e n a pupil did a good 
carv ing , Mitsuhiro signed it. It so, 
this might account tor the tact 
that a very good Mitsuhiro signa
ture somet imes appears on what 
we think is interior work . 

Con f ron ted as we are by the 
double jeopardy of the undocu
mented history of ne tsuke and 
the demand tor authentic i ty, it 
has become fashionable of late 
to seek a way out of the d i l emma 
by saying that there were , say 
" two or more Mitsuhiros" or " I t 
is fairly cer ta in now that there 
w e r e two tine a r t i s t s n a m e d 



Fig. 1 Fig. 3 A 

Fig. 2A Fig. 4 A 

Tomotada'J Maybe . It is a n 
interesting hypothesis but, so tar 
as I a m aware , no more than 
that. 

Nonetheless some ettort must 
be made to determine authen
ticity, and the meat ot this dis
cuss ion is to try to distinguish 
be tween those p i eces s igned 
Mitsuhiro that are probably gen
uine and those that may be good 
enough in themselves and in the 
master's style but doubtfully done 
by him. A s might be expected , 
this is a dist inction very difficult 
to make with certa in pieces, and 
in such cases perhaps it doesn't 
matter that m u c h anyway: Qua l 
ity can always be enjoyed, and it 
must a lways be kept in mind that 
a good part ot the enjoyment ot 
netsuke is subjective anyhow. 

A brief review ot what little we 
know ot Mitsuhiro the man may 
be helpful at this juncture . 

B o r n in 1810 in Onomich i , a 
small town between Kyo to and 
O s a k a , he was sent to the latter 

city by his parents w h e n he w a s 
17, as apprent ice to the master 
ot a shop that special ized in mak
ing p lec t rums and selling ivory. 
T h e r e he learned the art ot ivory 
carv ing t rom work ing on smal l 
pieces ot waste ivory. T h i s un
d o u b t e d l y a c c o u n t s to r t h e 
astonishingly large number o th is 
ivory ojime. Ot this per iod ot his 
lite he himself wrote : 

"1 found my master and learned 
my ski l ls f rom h im. T h i s w a s 
my desire, to carve ivory and 
to m a k e it into designs t rom 
my past exper i ence in figures, 
an imals , b irds, f ish, insects , 
f lora, and even house furni
ture . It w a s only necessa ry 
that the design be interesting 
and in good tas te . " 
Apparently he was not a strong 

man . W h e n he w a s about 48 
i l lness forced h im to r e turn to his 
home in Onomich i . Recover ing 
some time later, he r e sumed 
carv ing until he died in 1875 at 
the age ot 66. Mitsuhiro loved 

poetry, especially the waka torm, 
and he composed his own poems, 
somet imes incising them on net
suke . F r o m this , it is fair to 
assume that he w a s a sensitive 
m a n , inst inct ively responsive to 
beauty, and so developed his 
o w n persona l approach to the 
carv ing ot ne tsuke , with the spe
cial qualities that mark his work . 

Wha t are those qualities? F i r s t , 
1 th ink , c omes simplicity. 1 have 
never seen a ne tsuke by h im that 
cou ld be cal led fussy. H i s l ines 
are c lean. T h e y flow. Many ot his 
subjects are simple too: a node 
ot bamboo (F ig . 1), a tea bowl , a 
seated b i rd (F ig . 2 A ) . H e had an 
innate gift ot being able to look at 
nature and people wi th affection
ate empathy and get their essence 
in his designs. Somet imes he 
made no attempt to carve detail 
at a l l , t rust ing entire ly to line and 
finish (F ig . 3 A ) . B u t when he 
chose , e a ch least detail is lov
ingly, realistically, and skilltully 
attended to (F ig . 4A , also shown 



Fig. 15A 

on the cover of this issue ot the 
Study Journa l , is a tine example 
ot simplicity ot design and min
utely detailed feather work ) . A n d 
always there is warmth and grace 
and a nice balancing ot line and 
mass and curve into a satisfying, 
understated whole. 

Another character ist ic ot Mit
suhiro's unique style is the finish. 
H is ivory finish is more lustrous, 
more creamy than any other I 
know. It has the t rans lucency ot 
porcelain, the gloss ot enamel . 
He stained his ivory, rarely leav
ing it white, his most character is 
tic stain being clear and light-
colored — a c reamy yellow or 
amber. T h e r e are those who 
believe this is the only sta in ot a 
genuine Mitsuhiro, that deeper 
hues are suspect . 1 mysel f con
jecture that he experimented with 
stain and that the shade ot the 
stain in and ot itself is an unreli
able cr iter ion tor authenticity or 
lack ot it. T o me, the w a r m r i ch 
high polish is a more indisputable 
t rademark. T h e same careful fin
ish shows on the fewer wood 
ne tsuke Mitsuhiro made (see 
Fig. 5A; also Fig . 15A, a simple 
wood tonkotsu wi th the signa-

\ 
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ture, F ig . 15B , almost hidden 
inside). 

Somet imes , l ike Zeshin wi th 
lacquer, he deliberately treated 
his material to look like another: 
ebony to look l ike i ron , ivory to 
resemble stone or pottery (F ig . 
6 A ) , lacquered wood to appear 
as c e r a m i c or po r c e l a in . F o r 
examples ot some ot these, see 
Raymond Bushe l l ' s Collectors' 
Netsuke, pp. 96 - 99, especial ly 
Figs. 126, 131 , 132. 

W e have now ment ioned Mit
suhiro's simplicity with its accom
panying delicate grace, and his 
finishing techniques. T h e r e are 
o ther c h a r a c t e r i s t i c s that set 
h im apart . O n e is his frequent 
and superb use ot, and evident 
p l easure in the cut -engrav ing 
techniques, specifically what the 
Japanese cal l katakiribori wh i ch 
is engraving var ied in width and 
depth and cut at a slant l ike 
b rushs t rokes , and kebori, wh i ch 
is tine-line even-stroke engraving 
usual ly done wi th a rat ' s tooth. 
B o t h techniques are difficult to 
do wel l . H e w a s a mas te r wi th 
them (as , again, w a s Zesh in ) and 
apparent ly s tar ted this style ot 
carv ing in his apprent ice days as 

Fig. 15B 

e v i d e n c e d by h i s manju a n d 
ojime. 

T h e s e inc ised carv ings , l ike 
his occasional cross-hatching and 
tine stippling, were usual ly b lack 
s ta ined, and were rare ly , it ever , 
copied. F o r examples , see F igs . 
7 A , 8 , 9, lOA. 

C lose ly allied to this mastery 
ot tine-cut engraving is the lilting 
grace ot Mitsuhiro's s ignature, 
w h i c h w i th its delicate lines and 
bold seal is just ly famous (see, 
tor example . F igs . 1, 7 B , 9, l O B , 
11 , and compare the call igraphy 
ot these pieces with the signa
ture in F ig . 17B , on a piece so 
poorly ca r v ed 1 would cal l it a 
take ) . T h e interesting thing is 
that the simpler the ne tsuke , the 
more dramatic the signature. Y o u 
find this so often that it must 
have been deliberate. 1 have yet 
to see the simplest Mitsuhiro 
ojime that isn't graced with an 
exquisite signature complete with 
kakihan or sea l (F igs . 7 B and 
11). T h i s is equally true ot the 
engraved ne tsuke (F igs . 8, 9, 
l O B ) . Conve rse l y , w i th his more 
ambit ious pieces in the round, he 
is often content to sign w i th the 
simple two-character "Mitsuhiro" 
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as ev idenced by the n e t s u k e 
shown in F igs . 2 B , 4 B , 5 B , 12 ,13 
and 14. It seems to be a k ind of 
quid pro quo, a nice balancing of 
values like his balancing of line 
and mass . O r it could s imply be 
that in his earlier days he was 
prac t i c ing h is s i gna ture , w i th 
seals and kakihan, l ike mad on 
the ojime and engraved netsuke.^ 
Somet imes Mitsuhiro included 
his family name, Ohara, wi th his 
signature (F ig . 3 B ) , more rarely 
another name, Sessado. Many 
of his netsuke show the Ohara 
seaKF igs . 1 ,6B ,9 , l O B a n d 15B) . 
Seven different kakihan appear 
on pieces with Mitsuhiro's signa
ture, and while it is doubtful that 
he himself used all ot them (very 
probably not) , judging trom the 
quality ot the work , he surely 
used three: those shown in Figs. 
8 , 7 B , and 11 , and the one known 
as the " running boar " kakihan 
which he apparently used only 
with his full name, Ohara Mitsu
hiro (F ig . 3 B ) . He may wel l have 
used the "e lephant" kakihan also 
( F i g 6 B ) . T h i s n e t s u k e is a n 
imitation ot a pottery model ot 
Hotei , laughing and holding a 
uchiwa. T h e ivory is sta ined to 

look l ike g lazed c e r a m i c , the 
piece is hol low, a n d the mou ld 
m a r k s are c lear ly del ineated. 
T h e r e are severa l ot these s imu
lated pottery Hote ls signed Mit
suhiro. H o w many ot them were 
actual ly done by h im , it is ha rd to 
say without exarhining them all 
at once , and how many bear the 
elephant kakihan, 1 do not know . 
F o r further d iscuss ions ot Mi tu-
hiro's kakihan and seals , see 
George L a z a r n i c k , Netsuke and 
Inro Artists, Vo l , 1, pp. 775-776. 

T h u s tar 1 have d i scussed and 
i l lustrated those pieces (with the 
possible except ion ot F ig . 6, as 
j u s t no t ed ) w h i c h 1 c o n s i d e r 
genuine Mitsuhiro and wh i ch 1 
think would be generally accepted 
as s u c h by knowledgeable co l 
lectors . N o w we move into ques
tionable areas . 

T h e most .controvers ia l Mit
suhiro subjects are loquats (biu;a) 
and seated c ranes . F o r reasons 
wh i ch 1 tail to fathom (1 find them 
boring) Mitsuhiro loquats are so 
numerous that they must have 
been very popular and m u c h in 
demand. T h e simplicity ot the 
subject is entirely in keeping with 
Mitsuhiro's style and 1 have seen 

perhaps two that are ca rved and 
pol ished wi th a graceful elegance 
that 1 a m happy to ascr ibe to 
h im. B u t most o t the loquats that 
c rop up regularly and somet imes 
flood the auct ion marke t are not 
inspir ing, the work ot copiers 
and fol lowers who have jumped 
on a lucrat ive bandwagon. 

It is the seated c ranes that 
really raise the hack les and the 
blood pressure ot collectors when 
it comes to assessing the gen
uineness ot an individual piece. 
Ac r imony runs high at t imes, and 
agreement is seldom reached. 
Nei l Davey commented about 
the c ranes " . . . a number ot wh i ch 
are k n o w n to have been carved 
by Mitsuhiro and also by a number 
ot copy i s t s " in his Netsuke book, 
1974, page 44, L o t 92. Raymond 
Bushe l l cas ts a jaundiced eye on 
most ot the c ranes he .has seen 
that have been accepted by oth
ers as authent ic — see, tor exam
ple, his letter referred to in Foot
note 2 ot this article, where, among 
other things, he points out that ot 
the total ot 260 designs described 
in Mitsuhiro's manuscr ipt , Taka-
rabukuro, (quoted trom above, 
page 9) he tails to mention the 



Fig. 16A Fig. 16B 

crane in his long list of birds. 
C o m m o n sense would seem 

to indicate that Mitsuhiro must 
have carved at least one seated 
crane, wh ich was so appealing to 
his clientele that lesser ca rve rs 
were quick to follow suit. It he did 
indeed initiate the seated crane 
model, and 1 believe he did, the 
one shown in F ig 12 (signed 
simply Mifsuhiro) is a good can
didate tor the real thing. T h e 
lines are fluid, the eyes are neatly 
inset, the detail wo rk is l imited to 
the tail and a tew neck feathers, 
the back v iew is as graceful as 
the front, the finish is lustrous, 
the stain is light caramel . (Oddly, 
the signature is on the front, just 
above the outline ot the folded 
legs.) Someone has objected to 
the " a w k w a r d " curve ot the neck , 
but a visit to the zoo makes evi
dent that c ranes assuredly do 
loop their long ne cks in just s u c h 
a fashion. 

B u t tew ot the "Mitsuhiro 
c r a nes " are as good as this one. 
Most are heavier with unneeded 
embell ishments. T h e collector, 
confronted with one ot these 
netsuke, will have to summon his 
best tas te a n d judgemen t in 
assessing its desirabil ity tor addi
tion to his collection. 

Figs. 16 and 17 were done by 
other hands than Mitsuhiro's. 
T h e tail feathers ot the d u c k in 
Fig . 16A and the c ross hatching 
on the little fish in his beak are 
routinely etched, and the bul
bous horn eyes are rather crudely 
inlaid. Note too the stol idness ot 

the signature on the backs ide 
(F ig . 16B) a n d the stiffness ot the 
folded legs as c ompared w i th 
those ot the oshidori in F ig . 4 B . 
T h i s ne tsuke cou ld he labeled a 
take, hut 1 a m incl ined to he char
itable and cal l it the product ot 
one ot Mitsuhiro's lesser followers. 

F igure 17, however , invites lit
tle char i ty . A l though (as a lways ) 
it is difficult to determine t rom a 
p h o t o g r a p h , the p i e ce i s a n 
uninspired 20th century netsuke 
ot two diving girls plying their 
t rade. T h e details ot the girls ' 
bodies and the awabi shel ls they 
are gathering are indifferently 
c a r v ed , the f inish ot the ivory is 
flat, and the signature in the 
unwonted ellipse is rigid. In short , 
not a single character i s t i c typical 
ot Mitsuhiro is in evidence. 

A dramat ic way to appreciate 
the difference between spur ious 
and genuine is to compare these 
two ne tsuke wi th those shown , 
tor example , in F igs . 13 and 14. 
T h e pho tog rapher ot F i g . 13 
c a n n o t c o n v e y i ts l u s h deep 
amber sutace, but the dynamic 
thrust ot C h o k w a r o ' s horse as 
he squishes his way out ot the 
ripe gourd is evident, as is the 
beautifully model led figure ot the 
b land, p lump O k a m e . (F igs . 14A 
a n d B ) loosely d raped in her 
r ichly embroidered k imono. 

Enough . T h e s e nicet ies and 
ref inements, important as they 
are in determining validity, are 
ex t reme ly difficult to establ ish 
through the med ia ot wo rds and 
black-and-white photographs. But 

1 choose to hope that some ot the 
points made in this article will be 
helpful and that the reader may 
feel he c a n now look at Mitsuhiro 
with f resh insights and increased 
confidence. 

^ Davey , Nei l , So thehy L o n d o n 
Auc t i on Cata logue, 'Fine Japa
nese Works of Art', J u n e 23-24, 
1982, Page 94, Lo t 390. 
2 In this matter ot Mitsuhiro's 
choice ot s ignature, 1 find that 1 
a m at var iance wi th R a y m o n d 
Bushe l l . V o l . 10, No. 2, ot the 
I N C S J o u r n a l conta ins a highly 
instruct ive art ic le by h im cal led 
" E x p e r t i s i n g N e t s u k e " . In it he 
quotes in full a letter he wrote 
concerning a controversial seated 
c rane ne tsuke signed Mitsuhiro, 
listing ten possible reasons why 
he be l i e v es the p i e ce i s no t 
genuine. H i s point #8 suggests 
that b e c a u s e Mitsuhiro o f ten 
added a kakihan or sea l to his 
s ignature, the absence ot one on 
this c rane is a point on the curve 
against its authentic ity. 
T h i s is the opposite ot what I 
have sa id above. It is a difference 
that is not significant or wor th 
belaboring, but 1 w a s cur ious 
enough to c h e c k all the Mitsu
hiro ne tsuke i l lustrated in the 
var ious books and catalogues a s 
wel l a s the severa l pieces avai la
ble to me — a scrut iny that 
seems generally support ive ot 
my view, wi th due al lowance tor 
the inevitable except ions that 
ne tsuke perverse ly s t rew in the 
path ot prec ise s cho la r sh ip . • 



JAPAN FOR Y O U 

T O D A Y , YESTERDAY A N D 

IN Y O U R FUTURE 
A seminar by leading authorities for 

the Collector, the Businessman and the 

Tourist, discussing aesthetics and 

business prohlems — of how to buy, 

when and where: 

Japanese prints, paintings, 

netsuke and art objects, living 

in Japan and conducting business. 

At the Inn in Chester 

Thursday, May 19th, 1983. Late arrival. 

Friday, May 20th 

Saturday, May 21st 

and Sunday, May 22nd, Brunch, Critique. 

Registration fee $250 

F o r i n f o r m a t i o n , w r i t e t o : 

• I ' A Game for Two Plajreri ' 1 

theGalerte 
P . O . B o x 308 

C h e s t e r , C t 06412 ^^^^^^^^^^^^ W o r d 

F L A M - B O O Z L E 
is he re ! 

Contact 
" P a d Games , I n c . " 

Box 308, Chester , C t 06412 



NEW YORK 
1982 

CONVENTION 
K a t h a r i n e E E isner 

D E N I S S z e s z l e r of the 
Netsuke Dea lers Assoc 
iation, Inc . put on a very 

good convention in New Y o r k 
Ci ty . It was held at the conve
niently located Westbury Hotei . 
F r o m the opening cockta i l party 
to the final Chinese dinner, every
one had a great opportunity to 
see and handle netsuke. T h e r e 
was something for every taste 
and pocke tbook . T h e r e we re 
receptions at Rare A r t , Ron in 
Gal lery, Sotheby 's (plus an auc
tion full of tempting p ieces ) , and 
at the J a p a n Soc i e t y , w h e r e 
B a r b r a T e r i O k a d a gave a fine 
talk on the history of netsuke 
and told us about the Metropoli
tan Museum collection which was 
on view. She showed us a slide of 
a dear little wooden K a p p a (her 
favorite) wi th a marve lous ex
pression by Shoko, a simplified 
Mitsuhiro ivory rabbit, a Ryusa 
manju with praying mantis and 
flowers and a quite sympathet ic 
wood rendition of Ono no Koma-
chi by Takehara Chikko to men
tion only a few. 

Many fine films were offered 
us, and we had a good range of 

workshops . W e could go from 
the "Psycho logy of Co l l ec t ing " 
to the " L ega l A s p e c t s , " f rom the 
"Br i l l i ance of a C a r v i n g " to a 
"Demons t ra t i on of Ivory C a r v 
ing a n d R e s t o r a t i o n s , " f r o m 
"Bu i ld ing a L i b r a r y " to the var
ious wo rkshops on the netsuke 
themselves, etc. 

D r . R u t h S . Far re l l gave a 
delightful workshop on " J a p a 
nese Text i l es and T h e Meaning 
of The i r Des i gns . " S h e told us of 
her meeting with Mr. Cha r l e s 
Greenf ie ld, and how the study of 
ne tsuke helped her when texti les 
were unavailable. She gave us a 
new insight into our o w n net
suke . I 'm sure that those who 
attended her wo rkshop checked 
their netsuke , upon their re turn 
home, for the var ious symbol
isms mentioned in her talk. W h e n 
1 learned from D r . Far re l l that the 
color red has sexua l meanings 
and also s tands for joy, I thought 
of my little O k a m e netsuke show
ing the Goddess of Mir th dressed 
in a red outer k imono , and 1 
thought how perfect! 

A n o t h e r though t -p rovok ing 
w o r k s h o p w a s J e r r y Sp i l l e r ' s 

"Relat ionship between Japanese 
A r t and T h e A r t Nouveau Per iod 
in E u r o p e . " W e c a n now easily 
understand why so many net
suke col lectors are attracted to 
A r t Nouveau . H e also had many 
fine examples of A r t Nouveau to 
explain this attract ion. 

A n e x t r a bonus was the book
let put out by the Netsuke Dealers 
Associat ion entitled "Convent i on 
on Netsuke and Related A r t s " 
wh i ch was full of all sorts of useful 
information. Not only did it give 
us New Y o r k museum information 
but a " G l o s s a r y of J a p a n e s e 
Names and T e r m s " and many 
fine informative art icles as well . 

A n d wha t a l l of us co l l e c to rs , 
dea l e rs , e tc . look f o rward to at 
any conven t i on is the oppor tun
ity to greet o ld f r iends a n d to 
m a k e n e w ones . W e are offered 
fine b o o k s , cata logs a n d m a n y 
mar v e l ous n e t s uke to tempt the 
mos t d iscr iminat ing co l l ec tors . 
W h a t is more wonder fu l to a 
c o l l e c t o r t h a n to h o l d a n d 
apprec ia te these fine ca rv ings 
a n d d i s cuss their mer i t s w i th 
f r i ends . B r a v o ! D e n i s , for a fine 
Con v e n t i on ! • 
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GREAT SIGNED NETSUKE 
BY THE TOP CARVERS 

NEED NOT COST A FORTUNE 
R i c h a r d S i l v e r m a n 

O W N I N G great netsuke 
by the top c a r v e r s is a 
pleasure no one can deny. 

Of course it would be impossible 
to get every collector to agree on 
what is truly great and there 
might be some argument as to 
who the top carvers might be. T o 
be on the safe side 1 have used no 
less an authority than Raymond 
Bushel l and have p icked eight 
carvers that he listed in Collec
tors'Netsuke.I also included three 
pieces by other carvers that many 
collectors consider to be among 
the best. 

1 only w ish to prove, as 1 have 
tried in the past, that it is not the 

pr ice w h i c h m a k e s a piece great 
and that w i th perseverance and 
a discr iminat ing eye fine ne tsuke 
are available from many sources 
without paying a smal l fortune. 

Th es e pieces have come from 
dealers, col lectors and auct ions 
on three cont inents. T h e r e never 
has been, nor wil l there ever be, 
a single source f rom wh i ch all the 
great pieces come. T o k y o and 
London will cont inue to be the 
most important sources for a 
majority of the top ne t suke , but 1 
have found superb pieces in many 
out-of-the-way places throughout 
the wor ld . A l though most great 
netsuke are bought f rom dealers 

and in auct ions , some of my best 
buys have come from my fellow 
col lectors. 

T h e m y t h that col lectors cul l 
their inferior pieces and keep the 
best just is not true. 1 have bought 
many superior pieces from col
lectors a n d sold some of my o w n 
finest to these same people. A l l 
col lectors sel l . T h e y have neither 
the money nor the space to keep 
everything. Sel l ing is the only 
way one c a n cont inue buying. If 
one never sells he is not a collec
tor but an " A c q u i r o r . " 

1 take it a s a compl iment w h e n 
someone w ishes to buy one of 
my ne tsuke . 1 feel no qualms in 

F ig . 1. Dragon on a sea shel l . 
Ivory. Masanao ot Kyo to , 18th 
C . A n unusual subject for this 
great artist. T h e dragon is finely 
carved and shows great strength. 
T h e himotoshi is beauti ful ly 
carved. F ine patina. 

F ig . 2. Rabbit . Wood with inlaid 
eyes,Tana/ca Minko, 18th C . A 
large, bold female with fine eyes. 

Fig . 3. Shi-shi . Wood with inlaid 
eyes , Caraku, 18th C . T h i s 
superb carving shows the Shi-shi 
to he p o w e r f u l , bu t w i t h a 
whims ica l express ion . 
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politely asking a collector to allow 
me first refusal should he ever 
wish to sell a piece. It is rare ly 
misunderstood and many t imes 
the netsuke is bought for m u c h 
less than were it put in an auct ion 
or a dealer's showcase . 

Natural ly, there are true bar
gains to be found at any dealer 's 
shop or in a given auct ion, but 
hype that has been given to 
"quality means high p r i c e s " just 

is not the case . Exc lud ing auc
tions where one must assume 
that the hammer price is indica
tive of a fair marke t value, there 
a r e m a n y dea l e r s w h o p lace 
exceedingly high prices on a given 
piece. F a n c y advert is ing and a 
beautiful shop add to the price 
wh ich one must pay. Spec ia l sale 
ca ta logues w i th s u p e r b co lo r 
reproductions add greatly to what 
a piece must cost and in no way 

does this make the netsuke bet
ter. It just make s it more desira
ble to the col lector who wants to 
own pieces that are " f amous . " 

T o prove my point, aside f rom 
two pieces that were photogra
phed in auct ion catalogues, none 
of the ne tsuke s h o w n here were 
ever in a n ad or a catalogue. 
T h e r e w a s no hype wi th any of 
them and yet they are top quality 

Netsuke Kenkyukai 
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^ Send your early confirmation with $20.00 
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Netsuke Kenkyukai • P.O. Box 845 • Shelton, Connecticut 06484 • U.S.A. 

P l e a s e c h e c k a l l t h a t a p p l y 
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• i would like accomoda t ion at the convent ion 
L'Enfant Plaza Hotei 
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• Enclosed is my $20.00 early con f i rmat ion 
deposit wh ich wil l be deducted f r o m the 
registrat ion fee or fu l ly re funded if i 
request it by August 15, 1983. 
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C i t y 
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pieces by some of the top carve rs 
of all time. 

The re are seven ivory and four 
wood carvings and to be fair 1 
included five animals , four peo
ple and two objects. S i x of these 
netsuke were bought between 
1972 - 1975, and five of them 
were purchased between 1976 -
1981. S i x came from dealers; 
four were bought privately and 
one came from an auct ion. Seven 
came from J a p a n ; three from 
London; and one from the U .S .A . 
S i x cost below $1000 and the 
other five cost no more than 
$5000. Th i s can be misleading 
unless 1 state that a fair market 
value today would probably place 
s ix of them in the $3000 - $5000 
range and the other five between 
$6000 -$12,000. T h i s is the bot
tom line. T o show wh ich pieces 
cost the least and rose the most 
over any given period of t ime is 
not important. 1 a m only trying to 

Have 
y o u 

done 
your 

share? 

Sign-up or \ 
sponsor a newi 
member today; 

cover as wide a spec t rum as 
possible as to subjects, mate
r ia ls , place of origin and from 
w h o m they were bought. 

What constitutes a masterpiece 
is subject ive. A superb large 18th 
C . animal is not necessar i ly a 
finer carv ing than a smal ler 19th 
C . figure or a 20th C . So S choo l 
flower. J u s t as all the world 's 
greatest paint ings are nei ther 
large nor from a cer ta in century , 
so the wor ld 's greatest netsuke 
c a n be early or late, large or 
smal l . It is all a matter of your 
own personal taste and how you 
look at and relate to a piece. T h e 
final arbiter should be you and 
not a sa lesman. Y o u must live 
w i th your co l l ec t i on . T o d a y ' s 
iconoclast c an easily be tomor
row 's respected col lector. L i s t en 
to the exper t s be they dealers, 
auct ioneers or your fellow col
lectors, but the final decision 
should be yours alone. 

RONIN GALLERY 
605 Madison Ave., New York, N.Y. 10022 

(212) 688-0188 

17th thru 20th Century Netsuke 
• w o o d b l o c k p r i n t s • i n t o • t s u b a 

Entire collections bought and sold, 
Because of our location in the center of the world art 
market, wonderful and unique collections come our 
way. Should you like to be informed of our new acqui
sitions, please fill out the coupon below. 

RONIN GALLERY, 605 Madison Ave., N.Y., N.Y. 10022 
Yes, I want to be on your netsuke mailing list. 

Name 
Address 
Gt). State _ . Z i p _ 

Norman L . Sandfield 
F ine Ant ique & 

Contemporary Netsuke 

Phone (312) 327-1733 
P . O . B o x 11238 

Chicago, I l l inois 60611 

" L ' a o T ' s e R id ing the 
U n i c o r n , " 19th century, 
ivory w i th silver horn , 
unsigned. 



Fig. 4. Dragon in the c louds. 
Wood with inlaid eye. Toyomasa 
18th/19th C . A forceful rendit ion 
of this often repeated subject. 
Superb reticulation. 
Fig. 5. Du t chman . Ivory. Oka-
koto (pupil of Okatomo) early 
19th C . A n unusua l subject with 
fine detail. 
Fig. 6. Stone Fitter. Wood with 
inlaid eye and teeth. Hara Shumin 
early 19th C . One of the two best 
renditions of this often repeated 
subject, wh ich is usual ly very 
boring at best. A very strong 
piece with superb details. Bo th 
himotoshi are ringed in ivory. 
(Editor's Note: Fo r a very differ
ent interpretation of this subject, 
see the Meinerthagen card repro
duced under Jobun in Lazarn ick , 
Netsuke & Inro Art ists , p 533.) 

F i g . 7. I k k a k u S e n n i n . I vo ry . 
Hidemasa. Ea r l y 19th C . A very 
fine example with excellent details 
and a natura l himotoshi. 
Fig . 8 Court ier . Ivory with inlaid 
eyes, Shuosai Mid-19th C . One 
of this rare art ist 's finest carvings. 
T h e r e is great movement and it 
balances beautifully on tatami. 
The himotoshi runs through the 
folds of the k imono. 
Fig . 9. Onigawara Roof-tile. Ivory 
with inlaid eyes. Ryukosai Jugy-
oku Mid-19th C . One of the finest 
of this often repeated subject. 
Exquis i t e detailing on both the 
front and back . T h e dark stain is 
very effective and highlights the 
glass and lacquered eyes. 
F ig . 10. Ghos t of O i w a Lan t e rn , 
Ivory with inlaid eyes. Mitsuhiro 
Mid-19th C . A very fine rendition 

with superb staining. It is fully hol
lowed with the candle intact. A 
beautiful calligraphic inscription 
is on the back of the lantern. 
Many copies are made of this 
using two fitted pieces, but this is 
one single piece. 
F ig . 11 . L u n a r Hare . Ivory with 
inlaid eye. Kaigyokusai Mid-19th 
C . A very fine ryusa manju. T h e 
clouds are reticulated throughout. 

Al l e leven pieces are beauti
fully signed and their authenticity 
i s w i t h o u t q u e s t i o n . T h e 
Garaku, Minko and Okakoto 
were exhibited last year in the 
exh ib i t i on of major A m e r i c a n 
col lectors in J a p a n , and the Kai
gyokusai was exhibi ted last year 
at the L o s A n g e l e s C o u n t r y 
M u s e u m . • 



Netsuke Dealers Association, Inc. 
^ ^ ^ ^ T h e I n i e r u a t i o u a l A s s o e i a t i o n o f t h e f i n e s t D e a l e r s i n t h e f i e l d 

A must for every 
library - 42 pages 
with netsuke 
photographs and 
informative articles. 

$ 6 . 0 0 
Plus postage & handling 

$1.00 North America 
$2.50 Overseas 

Send for your copy today! to: 
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PORTRAIT OF A COLLECTOR 
J o y E p s t e i n 

WILLIAM (WILLI) BOSSHARD 

SH O U L D Lee A . l acocca 
f a i l to s o l v e C h r y s l e r 
M o t o r s ' p r o h l e m s , the 

Board of D i rec to rs ought to turn 
to a gentleman hy the name of 
William G . B o s s h a r d . T h i s dy
namic forty-six year old execu
tive has already estahl ished him
self in the corporate wor ld and 
seems h e a d e d for the top 
Execut ive Sui tes . W h e n one 
meets Mr. Bosshard , you know 
you are in the presence of 
authority. Adject ives, s u c h as 
knowledgeab le , c ompe t en t , 
creative, spring to mind. It is 
the kind of authoritative intelli
gence that shapes corporate 
destinies, affects wor ld trade, 
and determines in ter lock ing 
economic growth in countr ies 
around the globe. It is possible 
to meet Mr . Bossha rd in any 
numher of international cities 
— New Y o r k , Z u r i c h , L o s 
Angeles, C a r a c a s , Hono lu lu , 
Paris, London , T o k y o — espe
cially if a Netsuke Convent ion 
is in session, for you see, Will i 
is a n e t s u k e c o l l e c t o r pa r 
excellence. Whenever possible, 
he combines business with view
ing, even if he is only able to stay 
for a day or two. H e is a " conven
tion goer" wh i ch is fortunate for 
the netsuke world wh ich requires 
this type of energetic force to 
spread the word about conven
tion" advantages , a n d interest 

those pe r sons unfami l iar w i th 
ne tsuke magic . 

Wi l l iam G . B o s s h a r d w a s ho rn 
J u l y 20,1936 in Ru t i , near Zur i ch , 
Sw i t z e r l and , into a family very 
m u c h interested in the ar ts . H i s 
mother delved in many a reas 
wi th emphas is on the Pers ian 
ar ts , while his father 's favorite 

w a s a fine s tamp col lect ion. H e 
grew up in Z u r i c h and had the 
benefits of that c i ty 's famous 
educational system. B y age twenty 
he was a college graduate wi th a 
b a c k g r o u n d in b u s i n e s s a n d 
account ing, along with the amaz
ing ability to speak four languages 

fluently- G e r m a n , Italian, F r e n c h , 
and Engl ish - Span ish , Portugese, 
and Japanese followed later. H e 
had first cons idered the field of 
medicine at his mother 's strong 
urging, hut healing individuals 
w a s not near ly as appeal ing as 
administer ing to corporate ail
ments . H e went right from col

lege to h is first job as a man
agement trainee for a pharmaceu
tical company . T h e two year 
stay w a s a good w a r m up for 
the opportunity that came to 
jo in Nest le S .A . , the world 's 
largest food company , whose 
corporate headquarters were , 
and still a re , in the smal l c i ty of 
Vevey , on the shores of L a k e 
G e n e v a . It w a s there , in 1958, 
that young Wi l l iam began an 
amaz ing career that started in 
Sw i t z e r l and and took Wi l l iam 
literally a round the wor ld and 
to the d iscovery of ne tsuke . (It 
shou ld he stated here the Mr . 
Bossha rd ' s first name depends 
on where he happens to he in 
his t rave ls . In F r e n c h speaking 
countr ies it is " G u i l l a u m e , " in 
Eng land a n d the Un i t ed S ta tes 

it is " B i l l " or "W i l l i am , " hut to his 
S w i s s and Ne t suke friends it is 
"W i l l i , " the appropriate reference 
for this art ic le ) . 

1960 found Wil l i on his way to 
C a r a c a s , Venezue la , as assist
ant head accountant for the nes
tle operat ions there. H e spent 
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three and a half years in Sou th 
Amer ica and then returned to 
Switzer land where he was next 
assigned to the Zone Manage
ment for the F a r Eas t , more pre
cisely as assistant to the Gene ra l 
Manager for all F a r E a s t Opera
tions. In this new capaci ty , he 
was put in charge of the Nestle 
markets in V i e tnam and J a p a n . 
Will i c la ims, with a twinkle in his 
blue eyes, that he inherited Viet
nam because he was the only 
person in the F a r Eas t Zone 
Management who spoke F r e n c h 
at that t ime! T h e new appoint
ment resulted in severa l tr ips to 
the Or ient from 1963 through 
1966. Th i s m u c h traveled bache
lor, with a liking for Or ienta l art 
in general, Japanese pr ints and 
screens in part icular, found he 
had time for short excurs i ons 
into the Japanese prov inces. It 
was on a long business tr ip, in 
early 1965, that he consc iously 
saw his first netsuke. It happened 
while on a search for prints in 
Kyoto that he came ac ross what 
seemed to h im " c u t e " little carv
ings in Y . T s u r k i ' s gallery. How
ever, he certainly didn't think 
that the ask ing price for the two 
zodiac pieces he saw that day, 
was cute ! In fact, 20,000 yen 
($55.00 at that time) per piece, 
was "flabbergasting." Nevetheless, 
he was so taken wi th netsuke 
that he purchased one of the 
i vory zod iac c a r v i n g s s igned 
Masatsugu, and an ivory puppy. 

T w o years were to go by before 
Willi and netsuke found each 
other again. Bu t this time they 
formed a partnership that was 
binding. In Janu a r y , 1967, Will i 
was assigned to J a p a n where he 
headed a new division for Nestle 
in Kobe , one of the country ' s 
main seaports. H e started their 
Food Serv ice Div is ion for hotels, 
restaurants and vending machines. 
Th is promotion required a change 
of address and home hecame 
Kobe, where he still resides. 

When Willi purchased his first 
netsuke, he was not really into 
the J a p a n e s e zod iac a n d i ts 

symbo l i sm. Toda y , he feels it 
mus t have heen prophet ic w h e n 
he bought as his first ne tsuke 
the zodiac theme wh i ch featured 
the cen t ra l ca r v ing of a t iny rat 
sitt ing on a s turdy horse . It just 
h a d to he his dest iny w h e n Wi l l i , 
birth year of the " r a t , " met U r s u l a 
( U s c h i for short ) B e r g m a n n in 
1965 and d iscovered her b ir th 
year to he that of the ho rse ! 
"P robab ly because 1 a m horn in 
a " r a t " year , dealers bel ieved 
that 1 w a s col lect ing nothing hut 
rodents . T h e y offered me al l 
k inds of ra t s on a con t inuous 
bas is a n d 1 o w n at present quite 
a numher of t h e m . " U s c h i w a s a 
l a b o r a t o r y r e s e a r c h e r f r o m 
Kempten in Bava r i a , G e r m a n y , 
w o r k i n g at N e s t l e ' s C e n t r a l 
Research Facilities in Switzer land. 
T h i s fact w a s not k n o w n to Will i 
w h e n he attended an ail day ten
nis compet i t ion followed hy a 
S w i s s s ty le w ine a n d c h e e s e 
party, a bachelor 's paradise of 
twenty-four young women and 
only s ix men ! B u t after meeting 
U s c h i that day, Wil l i 's bachelor 
days s tar ted rapidly drawing to a 
c lose. T h e y were marr ied in 1968 
and today are parents of a nine 
year old son . A n d they are a uni
ted family when it comes to net
suke collecting. Usch i appreciates 
the art form and has a smal l 
ojime c o l l e c t i on of he r o w n , 
while ' their son , Nico las , is the 
proud possessor of five netsuke 
(how many nine year olds c a n 
say that?) . Y o u n g Nicolas fre
quently accompanies his father 
to his bank, where most of their 
ne tsuke are kept , and he a lways 
c h e c k s to see that his five adored 
netsuke are in good order w h e n 
the safe is opened. Fa the r Will i is 
rightfully pleased wi th his son 's 
interest, and it ma ke s collecting 
even more enjoyable. 

Wil l i has heen involved wi th 
netsuke for eighteen years , and 
in retrospect sees that his tastes 
and goals for collecting have not 
changed m u c h . F i rs t l y , he began 
as a col lector overwhelmingly 
d r a w n to animal sculpture , and 

still gives this category first pref
erence . Wi th in the f ramework of 
animal portrayal , he decidedly 
prefers those pieces with "power 
and s t r eng th . " T h e smal ler and 
more delicate w o r k s of the 19th 
Cen tury , especially "people," are 
not as appealing, though ade
quately represented. There fore , 
it is not surpr is ing to learn that 
his col lect ion is compr ised of 
more than 60% animal subjects . 
Secondly, Will i is devoted to ivory 
ne tsuke as the preferred mate
r ia l , Whi le he certainly never 
looks only for ivory sculptures , 
h is col lect ion w h i c h initially was 
over 90% in that med ium, now 
shows a pretty even balance. 
A n d thirdly, f rom the beginning, 
Wil l i found himself search ing for 
the "except iona l , one of a k ind 
netsuke that rarely e x i s t s . " T h i s 
is indeed a difficult goal to pursue 
w h e n one seeks antique J a p a 
nese w o r k s of ar t . Histor ical ly , 
Japanese cu l ture highly favored 
the art ist who exce l led in repro
ducing his env ironment accur
ately. Original i ty, in the sense of 
a u n i q u e c r e a t i o n , w a s no t 
encouraged. A n d when one recalls 
that J a p a n w a s c losed to the 
inf luences of wes te rn civil ization 
in the 17th, 18th, and most of the 
19th Cen tur i e s (the latter two 
the golden age of netsuke achieve
ment ) , it becomes understanda
ble that the J a p a n e s e a r t i s t s 
deve loped a n undiluted form of 
express i on . In the field of net
suke this produced art ists who 
most often c a r v e d over and over 
again the same theme , " on l y 
somet imes adding an endearing 
deta i l , " suggests Wil l i . In fact, 
many art is ts of r enown were 
noted for their ability to special
ize in specific subjects (Minko 
tigers, M a s a n a o spa r rows , etc. ) . 
K n o w i n g th i s , Wi l l i f inds the 
s ea r ch for originality even more 
challenging. O f course , one of a 
k ind pieces do exist and he thinks 
he has uncove red a few. H i s 
prize pieces are a powerful wood 
tiger by T o y o m a s a , the only one 
k n o w n to ex i s t hy this art ist to 
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Fig. 4 

Fig. 2 

F ig. 3 Fig. 1 

date with ivory teeth (Fig . 1 -
"Boxwood model of a tiger, signed 
Toyomasa. T h e eyes are inlaid 
with translucent horn with h lack 
pupils: the eyeteeth are inlaid in 
ivory. La te 18th C " ) , the other a 
superbly rendered ivory tiger hy 
Otomon (F ig . 2 - " I vory model of 
a fiercely snarl ing tiger, signed 
Otomon. T h e feline has put up 
its hack and twists his head to 
the right, the powerful tail flow
ing beautifully for compactness . 
T h e eyes are inlaid, and t races of 
red paint are seen in the mouth . 
Probably the finest Otomon now 
known. 19th C " ) . 

Will i enjoys living in J a p a n . A s 
a resident for many years , he has 
developed an intimate knowledge 
of the Japanese people and their 
culture and has come to appre
ciate the contemporary netsuke 
art ists. A s a beginning col lector, 
he had a limited knowledge of 
n e t suke a r t i s t s , but once he 
started collecting in earnest , he 
made it his business not only to 
he informed hut also to read sig
natures and inscript ions. How
ever, it wasn' t until he had lived 
in J a p a n several years and made 
the acquaintance of a few of the 
netsuke ca rve rs that he real ized 
many of those who chose a career 

in this field usual ly faced a ra ther 
bleak f inancial future. In years 
past, in order to surv ive , some 
gifted art ists had heen forced to 
accept commissions from dealers 
with the understanding that they 
agree to sign famous names to 
their o w n w o r k s . T h e usua l fee 
was about $15.00 a carv ing. B u t 
from this suvival work came some 
truly wonderful ne tsuke . A m o n g 
W i l l i ' s f i r s t p u r c h a s e s w a s 
one s u c h piece (the previously 
mentioned zodiac netsuke) wh ich 
he owned severa l years before 
becoming convinced the signature 
was wrong. H e star ted studying 
the piece careful ly a n d finally 
came to the conc lus ion that it 
w a s done by a l iv ing c a r v e r . 
With the help of dealers, he sought 
out the art ist who did acknow l 
edge the ne tsuke . H e removed 
the fake s ignature, and at long 
last the carv ing rece ived its right
ful authorship. 

A s a col lector l iving in J a p a n , 
the qdes t i on mos t f requent ly 
a sked of Wil l i is if he is still able to 
find outstanding netsuke there. 
H e promptly replies, " Y e s , with a 
quali f icat ion." T h e prospect ive 
buyer must first establ ish a k ind 
of relat ionship with the dealer. 
H e found, in the m id 1960 's , 

w h e n he first began visiting the 
Japanese antique shops , that he 
w a s shown many netsuke , hut 
never the best p ieces . T i m e was 
required to become an accepted 
col lector, t rusted customer , and 
somet imes , good fr iend. In some 
cases , this is still the case today 
" though the scarc i t y of good-
pieces, the high cost of money, 
and not least the pass ing away of 
s u c h i l lustrious dealers as Imai 
Kenzo , K a n e k o S u k e k a z u , Ouch i 
Yasush i , T s u r u k i Yosh imatsu and 
Y a m a d a K a t s u has had its pro
found impact on these pract ices 
of o ld , " sa id Wi l l i . A n d unl ike the 
cur rent prevai l ing thought that 
all of J a p a n ' s finest t reasures 
have long s ince found their way 
to foreign shores , Wil l i feels that 
occas iona l great ne tsuke are still 
to be d i s c o v e r e d t h e r e . F o r 
e x a m p l e s : F i g . 3 . - " B o a r t u s k 
w i th a dragon, signed Konmon 
with seal (not seen e lsewhere ) . 
T h e insc r ip t i on r eads : Tenpo 
Hochi Hinoto Tori Roku Gotsu 
Hi Konmon To + sea l — ca rved 
by Konmon ot Iwami Prov ince 
(now Sh imane Pre fecture ) on a 
J u n e day in T e m p o 8, year of the 
c o ck . J u n e 1837. " F ig . 4 - " T w o 
ivory ne tsuke depicting Nit ta no 
S h i r o k i l l i n g the h o a r . B o t h 

cont 'd page 38 
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E.T. — THE NETSUKE 
(actually, T E k k a n t h e n e t s u k e s h i ) 

Y o u ' v e W E P T i n t o y o u r p o p c o r n at t h e 
m o v i e . 

Y o u ' v e W I S H E D t h e i n t e r m i n a b l e T .V. 
ads w o u l d e n d . 

Y o u ' v e W A S T E D y o u r m o n e y o n a l l t h e 
T - s h i r t s , k e y - r i n g s a n d a l i en m a s k s f o r 
y o u r k ids . 

N o w W E A R T h e O b l - H a s a m l . 

H e i g h t : 5% I n c h e s 
Ear ly t w e n t i e t h c e n t u r y 
I n s c r i b e d " T h e real t a s t e o f m a s t e r l y 
k n o w l e d g e " 

For a n o t h e r f i n e o b l - h a s a m i b y T e k k a n , 
the pup i l of K a n o Tessa l , see E c c e n t r i c s 
In N e t s u k e , S y d n e y L. M o s s L t d . , 1982, 
N o . 114. 

T H E F U N G U S O F T H E F U T U R E . 
A v a i l a b l e at a f r i e n d l y 
L o n d o n n e t s u k e d e a l e r 
near y o u s o o n ! 

Sydney L. Moss Ltd 
O r i e n t a l A r t 

51 B rook Street, L o n d o n W I Y I A U 
T e l : 01-629 4670. 01-493 7374 
Cables : Ese l em L o n d o n W l 
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EHRENKRANZ& EPSTEIN INC. 
DEALING EXCLUSIVELY IN FINE NETSUKE, INRO & OJIME 

A l a r g e e x c i t i n g l a c q u e r I n r o f o r a s u m o w r e s t l e r 
d e p i c t i n g R a i d e n o n t h u n d e r c l o u d s . S i g n e d : Nakagawa 
w i t h a sea l K a k i h a n . L a t e 18 th c e n t u r y . H e i g h t : 4 " 
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NETSUKE KENKYUKAI 
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Enclosed is my payment for 
membership in NETSUKE 
KENKYUKAI for one year in 
eluding the Study Journal. 
Please make check payable to: 
Netsuke Kenkyukai 
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Only checks drawn on a U.S.A. 
bank can be accepted. 

Intrndiir.fid Ry 

Name-

Aridre.a.a-

Telephnne: ( ) 
WORK 

( ) 
HOME 

S P E C I A L N O T I C E 

At some future time, Netsuke Kenkyukai would like to publisti for its MEMBERS 
ONLY a membersttip booklet including names, contact address, teleptione 
numbers, and special collecting Interest. This would be tielpful for thiose members 
wtio mlgtit be travelling or wlsti to correspond on specific subjects. For those who 
do not wish to give out their home address and phone number, we suggest you 
allow us to publish a contact address and telephone number such as your work 
address or P.O. Box number. 
Please help us to help other collectors! 

Yes, 1 agree to have you release TO MEMBERS ONLY the following contact 
address and telephone number(s). 

Address: 

Telephone: { ) 
WORK 

( ) 
HOME 

My special Interests are: 
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Unique Asakusa school netsuke and sagemono combi
nation; the stag-antler man|u. carved in low relief with 
a dragon, is connected by an articulated stag-antler 

Cham to a fruitwood sagemono 
carved with stylized floral designs. 
It opens to reveal a traveling shnne, 
composed of three intricately 
carved Buddhas, and a superbly 
lacquered (ennin flying through 
the clouds on the instde of the cover. 
Asakusa district of Tokyo. mid-19th 
Century 



TWO SOKO NETSUKE 
IN THE 

SHOKO SKETCH BOOK 
R a y m o n d B u s h e l l 

S HOKO was one of four 
or five s tudents of Soko 
Morita, who was one of 

the foremost ca rve rs of those 
associated with the Ta isho Period 
(1912-1926). Shoko, who w a s 
born in 1915, was ill all his life and 
died in 1969. Ueda Reikichi tells 
us that Shoko began his training 
with Soko at age 15, becoming 
his star pupil. 

I visited Shoko's widow seek
ing information about her hus
band's life and work . T h e visit 
provided a windfall. Shoko kept 
a Ske t ch Book , something I did 
not suspect . She permitted me 
to borrow and copy it. A l l the 
sketches were Shoko's netsuke 
designs except for two drawings 
which were real-life copies of 
netsuke created by his master 
Soko. One was a Nio Weav ing a 
Straw Sandal (waraji) ( Ske t ch I ) , 
the other Nio and O n i celebrat
ing the Fes t i va l of the D e a d (O-
Bon) ( Ske t ch I I ) . Sdko's signa
ture is clearly shown in the two 

sketches. The re is no doubt that 
these were student sketches for 
they include notations about mea
surements (in the old units of sun, 
bu and ri) and carving reminders. 

T h e Shoko S k e t c h Book wi th 
the two Soko ne t suke w a s a 
double thril l for me. F i r s t , the 
thril l of d iscover ing its ex is tence , 
and second , the thri l l of owning 
both Soko ne tsuke that were 
models for the Shoko ske t ches . 
F igure 111 A , B , C a n d F igure I V 
A , B . Note the exac tness of the 
ske t ches wi th the ne tsuke , for 
example the underside of the 
s t raw sandal in S k e t c h 1 and Fig
ure 111 C . 

W h y had student Shoko copied 
only these two of the m a n y 
models that master Soko created? 
T h e a n s w e r m u s t be s u r m i s e d , 
but one fact s t ands out. Soko 
signed these ne t suke on inlaid 
gold tablets , a n ind icat ion that 
he r egarded t h e m a s h is mas 
te rp ieces . 1 a m a w a r e of no 
more t h a n three or four net

s u k e that Soko honored w i th 
h is gold meta l s ignature . T h e 
N io a n d O n i is a fabulous feat of 
intr icate carv ing . T h e model w a s 
hard l y a t t empted by his follow
e r s a n d then w i th only l imited 
s u c c e s s . 
O n the other hand the Nio Weav
ing S t r a w Sanda l is a c o m m o n 
model c a r v ed more than once by 
most of h is fol lowers. T h e quality 
gulf, however , between master 
and pupil — at least in this in
stance — is very great. 

S k e t c h B o o k s are a pr imary 
s o u r c e of i n f o r m a t i o n abou t 
netsuke-shi. W e are indebted to 
Mary Hill ier for her discovery of 
the s k e t c h book of Kagetoshi 
and the book of Sessai designs in 
the l ibrary of the Br i t i sh M u s e u m 
a n d to B e r n a r d Hur t i g for the 
s k e t c h book of Shinzan Masa
nao. S k e t c h B o o k s tend to be 
over looked as t r iv ia but more of 
them may be wait ing to inform us 
about important netsuke matters 
when they are d iscovered. 

cont'd on page 32 

L E T T E R S continued from page 7 

Trave l is one of life's greatest 
joys. T o travel with specific sites 
and persons to meet along the 
way adds stupendously to the 
enjoyment of the exper ience. 

Let me add three displays 1 
know you will throughly rel ish in 
seeing. 

F r o m my fr iend, F l s a C a s a l , 1 
have rece ived this infatuating 
news: 

" T h e O s a k a C i t y purchased 
the Netsuke Col lect ion — 750 
pieces, wh i ch is the biggest in 
J a p a n owned by a museum. It 
has caused quite a sensat ion . " 

Another highlight to be exc i ted 
about is the col lect ion in the 
K e r k y r a M u s e u m of A s i an A r t 
on an is land on the W e s t C o a s t 
of G r e e c e . T h i s m u s e u m has a 
fine col lect ion of ne tsuke on dis
play. Its curator of antiquities, 
Aglaia K a r a m a n o u , is now classi 
fying this col lect ion. Wi l l y ou 
please share wi th her any litera
ture , catalogs, or data on net
suke that y ou may have avai la
ble? S h e is in desperate need and 
t ru l y w o r t h y of y o u r he lp fu l 
encouragement. 

E u r e k a ! T h e prestigious Met-

ropoitan M u s e u m has at long 
last p laced some of its prec ious 
ne tsuke on display. T h e y are in a 
case in the nor theast co rner on 
the ba lcony just over the ma in 
entrance . 

Heart iest appreciat ion to you 
fine fellow members who have 
aided me wi th my s ea r ch for data 
on erot ic ne tsuke . T h e hunt con
t inues. Please do not be back
w a r d in coming forward wi th 
your information. 

Lawrence E. Gichner 
Washington, D.C. 
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A SEPARATE VIEW 
R o b e r t L. M c G o w e n 

B E H O L D the typical net
suke col lector at an auc 
tion preview: Catalogue in 

hand, C lyde Col lector , after first 
checking the price estimate, a sk s 
for Lo t 1 and (a) immediately 
p icks it up, (b) tu rns it over, (c ) 
looks knowingly but a skance at 
the signature, and/or (d) c h e c k s 
it for damage or repair, usually 
with his magnifying glass, or if he 
is a real " e x p e r t , " wi th his jewel
er 's loupe (the middle F r e n c h 
meaning of which , interestingly, 
is ' imperfect gem" ) , (e) demon
strates his exper ience by enfold
ing it in his balled fist and (f) 
scribbles some notation in his 
catalogue, wh ich if not meaning
less at the time, probably has lost 
all meaning by the time of the 
sale. Returning the netsuke, Clyde 
then proceeds to Lot 2 and repeats 
the ritual, steps (a) through (f). If 
a fine netsuke is out of his price 
range he may skip over it, losing 
one of those infrequent oppor
tunities to admire a masterpiece.^ 

1 Although 1 have broken Clyde's 
movements into six separate steps, 
in actuality steps (a), (b), (c) and 
(d) are done in a graceful single 
movement whereby the netsuke 
is overturned as it is swept toward 
the eyes, thereby assuring that 
the first close-up view will a lways 
be the botton side. 

W h e n looking over a dealer 's 
offerings at a convent ion, C lyde 
Col lec tor s cans the satin-lined 
compar tments of the Samsoni te 
brief case , reaching hither and 
yon for this or that ne tsuke , 
check ing the price tag (surrept i-
tously if someone is watch ing 
and , if caught , flipping the tag 
over and remark ing how m u c h 
he l ikes or disl ikes that carver . ) 
Occas ional ly his hand may drift 
back several t imes to part icular 
pieces for another look. After fif
teen to twenty minutes of s u c h 
ser ious study, C l yde (unless a 
dr ink is offered) hurr ies on to the 
suite of the nex t dealer. A l l in all 
it is remindful of a Sa tu rday 
afternoon at Bloomingdale 's or 
S a k s . 

S imi lar observat ions may be 
made about the trip to a m u s e u m 
or other display held in conjunc
tion wi th a convent ion. Of time 
herded on a bus , and almost 
a lways at the dinner hour, a 
hundred or more hungry collec
tors descend on the display cases , 
each jostling for a position, peer
ing over another ' s ear or under a 
ch in , re luctant to tarry long over 
a part icular ne tsuke because of 
the press of the line behind. A n d 
besides, we must get on to that 
s c r u m p t i o u s buffet ( a n d free 
booze) before it is p icked over. A 
few wiser heads manage to re turn 

to the gallery at a later time for a 
more leisurely appreciat ion. 

T h i s sat ir ical descript ion of 
C l yde and his fellows is perhaps 
part ly autobiographical , but, as a 
v iewer of v i ewers , 1 have noted 
that, w i th singular except ions , it 
fits most . 

C o n t r a s t t h e a b o v e t o 
Dona ld Mendeison 's descr ipt ion 
of h is magni f i cent squ id a n d 
ama, p i c tu r ed on the c o v e r of 
a n d desc r i bed by h im in the 
International Netsuke Collec
tor's Society Journal, V o l u m e 
6, No . 4: 

" . . . we ail have one we love 
best . Mine a n d my wife's is 
the 'Ama a n d S q u i d ' f rom the 
H indson Col lec t ion, unsigned 
a n d quite wel l k n o w n . T h i s 
piece has every th ing a great 
scu lp ture shou ld have and 
does it all w i th in the conf ines 
of being a t rue , great ne t suke . 
It has pat ina , it has s i ze , it has 
force ( there follows a raptur
ous descr ipt ion ) . Giuseppe 
Eskenazi and I have looked 
at it on a table at his office 
and just stared at it for min
utes, thinking what a great 
sculpture it is. Regard less of 
n e t suke , th is is one of the 
great scu lp tures of the wor ld 
in my humble opinion. 1 k n o w 
of no scu lp ture outside of 
Michelangelo's great 'Moses ' or 
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'Dav id ' or the 'P ie ta ' that st irs 
one as m u c h as this elegant 
piece. In modern sculpture 1 
have seen nothing to com
pare it to. T h i s is the type of 
piece you want to be careful 
custodian of so that the nex t 
generation can see it intact . " 

We " just stared at it for minutes, 
thinking what a great sculpture it 
i s . " Do you do that? 

George Wei l recounts a s im
ilar exper ience. O n " a n unsus
pecting walk in the W e s t E n d of 
L o n d o n " one day, he gl impsed 
out of the corner of his eye, in the 
window of a non-specialist in 
netsuke, his gorgeous ivory fig
ure of G a m a Senn in , by Mas-
aka. ( I l lustrated in I N C S Jour 
nal, Vo lume 2, No. 3 at page 24) . 
Halting in his t r a cks , he entered 
the shop (with great noncha
lance and casua l air, I 'm sure ) 
and being fortunate enough to 
have sufficient cash in his pocket 
for its bargain pr ice, he quickly 
consummated the purchase and 
went directly — coincidentai ly 
— to E s k e n a z i ' s shop where he . 

w i th C u i s e p p e E s k e n a z i , quietly 
admi r ed the w o r k (whi le res i s t 
ing E s k e n a z i ' s b l and i shments 
for a qu i ck prof i t ) . 

Some t ime ago, our Ph i ih rook 
M u s e u m here in T u l s a exh ib i 
ted a co l l ec t ion f rom the B o s 
ton M u s e u m of F i n e A r t s . E n 
t i t led " C o r o t to B r a q u e " the 69 
paint ings inc luded r ep resen ta 
t ive e x a m p l e s of the 19th a n d 
ear ly 20th C . F r e n c h a r t i s t s , 
f r o m t h e B a r h i z o n S c h o o l 
through the Impress i on i s t s a n d 
into C u b i s m , w i th single or only 
a few of the w o r k s of e a c h pa in
ter . It w a s a v e r y fine show . 

S e v e r a l m o n t h s la ter , whi le 
o n a b u s i n e s s t r ip to N e w Y o r k , 
1 v i s i t e d t h e M e t r o p o l i t a n 
M u s e u m to v i ew the ou t s t and 
ing d isp lay of l acquer se l ec t i ons 
f rom the co l l e c t i on of C h a r l e s 
Green f i e l d . H a v i n g some e x t r a 
t ime , a n d w i th the P h i i h r o o k -
Bos ton Museum exhibit in recent 
m e m o r y , 1 m o v e d to the gal lery 
whe r e hang l i teral ly h u n d r e d s 
of Impress i on i s t s , w i th do z ens 
of e x a m p l e s hy e a c h pr inc ipa l 

a r t i s t , in m a n y c a s e s dif ferent 
rendi t ions of the same scene . 
Wi thout denigrating the f ineness 
of the Met ropo l i tan co l l ec t ion , 1 
found the expe r i ence l ess exh i l 
arat ing than the Bos t on M u s e u m 
e x h i b i t i o n a t P h i i h r o o k . T h e 
more l imi ted e x a m p l e s in T u l s a 
were s t r ik ing ; the Metropo l i tan 
d isplay w a s " t oo m u c h of a 
m u c h n e s s . " It w a s c lose ly a k i n 
to wo l f i n g d o w n a g o u r m e t 
feast in g ou rmand fash ion, leav
i n g o n e s e l f u n c o m f o r t a b l y 
sa t i a t ed a n d unab le to savo r or 
r e m e m b e r t h e d e l i c a t e a n d 
de l i c ious f lavors of e a c h d i sh . 
Wa i t e Ph i l l ips , a T u l s a o i lman 
w h o gave us h is m a n s i o n for the 
Ph i i h r ook M u s e u m h a d a n epi
g r a m — " E v e r y v i r tue b e c o m e s 
a v ice f rom ove r indu l gence . " 

D o y o u somet imes have these 
s ame feelings at the end of a 
c onven t i on? M y hear t g laddens 
at these in f requent (for me ) 
oppor tun i t i es to v i ew so m a n y 
n e t s u k e — inc lud ing m a n y out
s tand ing ones — a n d 1 wou ldn ' t 
e x c h a n g e the conven t i on expe -

B a i T Y D a v i e s 

QRimigiDAirp 
EiM7(iraxs Aevs 

\f Davies Aevs London Wi 
Telephone oi-4o8 0207 

Ivory Netsuke of a seated 
puppy, paw on targe batt, 

mouth open. Signed: D o s h o . 

Th is a m u s i n g rend i t ion alfuOes to the puppy 's desire to be a 
Shi Sh i , where he obviously wants to have a halt in his mouth. 



rience for the wor ld , but after a 
while, the netsuke sort of start 
" running together." One can ' t 
see the trees for the forest. It 's a 
Hohson's choice. 

Fr iends, these are not tr inkets. 
T h e y are w o r ks of art and 1 find it 
somewhat disturbing at t imes to 
see us act as if we were in the 
produce department at the local 
Safeway, squeezing the tomatoes 
and picking over the potatoes. A 
netsuke needs to he set aside 
and " just s tared a t " and quietly 
studied and admired - a separate 
view. 

1 am intrigued with the thought 
of a museum displaying a " s i n 
gle" netsuke, spotlighted in a 
free standing case ! 

Our Phi ihrook Museum also 
had a loan exhibit of 74 R o m a n 
sculptures from the J . Pau l Ge t t y 
Museum in Mal ihu, Cal i fornia. 
(Having willed his huge estate to 
the Museum, Mr. Ge t t y is the 
largest patron of the arts since 

the Medic is . Howeve r , as Mr . 
Ge t t y stated some years ago 
when told he w a s the wor ld 's 
first bi l l ionaire, " A billion dol lars 
doesn't go as far these days as it 
used to ! " ) . T h e C u r a t o r from the 
G e t t y m u s e u m of fered s ome 
sound advice. Vis i t the exhibit 
initially and p ick out twelve in 
particular. Re turn later and study 
just that dozen select ions. T h e n 
pick out another twelve and repeat 
the close study. A n d so on. 

1 a m told that generally a J a p 
anese lover of this art does not 
keep his ne tsuke on display hut 
brings them out one hy one for 
his visitor to study and admire . 
G r a n t e d that compar isons are 
helpful and that it is easier to 
separate the wheat from the chaff 
and that super ior netsuke will 
leap out from among the many in 
the dealer 's box , 1 suggest that a 
separate v iew is m u c h super ior . 
A n d besides, why condemn carv
ing A because of its juxtaposi t ion 

nex t to a finer carv ing B ? The r e 
is m u c h to he learned and appre
ciated in even the least. 

H a v i n g once " i s o l a t e d " the 
netsuke , neither should one start 
wi th its dissect ion. Its greatness 
is in its totality. T h e whole is 
greater than the s u m of its parts . 

Wou ld you v iew a painting hy 
swooping down upon it to look 
for a tear in the canvas or an 
overpainting of some small area? 
Y o u do not start wi th an exami
na t i on of the b r u s h or kni fe 
s t rokes . O n visiting the Mus e um 
of Modern A r t would you com
mence admiring Christ ina 's Wor ld 
hy first closely examining the 
fine-lined treatment W y e t h used 
in depicting the grass in the field? 

W e concentrate far too m u c h 
on the details of a ne tsuke and 
what a shame it is that damage, 
repair and signature have heen 
accorded s u c h great emphasis . 
Creat i v i ty is the sin qua non ot 
art , not the ski l l of excecut ion . 



Design is far more important 
than craf tmanship. W h y are col
lectors so myopic? (1 somet imes 
think that from the way we look 
at netsuke we must think that 
they were designed to he hung 
on the forehead from a head-
hand rather than atop an obi). 
J u s t appreciate the netsuke for 
its heauty — for ar t ' s sake alone. 
Make an aesthetic appraisal. Note 
your first emotional response. 
T h e n , perhaps, try to get in the 
carver 's mind. Wha t statement 
is he making? W h a t is his pur
pose? What subject or legend or 
story or symbol ism? Judge its 
age, the period, the school . Note 
the style. Eva luate the design 
and the creativity and originality 
reflected in the carving. Are there 
clever manners in wh i ch a diffi 
cult problem is handled to main
tain functionality without impair
ment of the heauty? T h e n — and 
only then — move to technical 

skil l in the execut ion — the detail. 
C o m e wi th me now to the 

1981 I N C S Conven t i on in Hono
lulu where 1 wi tnessed an exem
plary form of connoisseurship . A 
group of Japanese were preview
ing the So thehy sale. F i r s t they 
briefly studied the catalogue ^ and 
d i s c u s s e d the sub jec t a m o n g 
themselves . A s they did this , 
they glanced occasional ly at the 
netsuke while it still rested in the 
display case. T h e n they requested 

2 S idney Ashkenaz i e tells us 
that he prev iews a sale without 
taking his catalogue, check ing 
his select ions and judgements 
only thereafter. Whi le most of us 
l a ck sufficient self-confidence for 
this , what a fine way that is to 
free us from the bias of catalogue 
descr ipt ions (and pricing) ! A n d 
selection would he based on what 
appeals to the v iewer alone. 

the part icular Lo t . Rather than 
grabbing it immedia te ly , they 
al lowed the ne tsuke to remain 
on the velvet pad atop the dis
play counter , while admir ing it in 
its solitary splendor. Perhaps this 
w a s mere ly good manners , hut 
only thereafter did one of the 
g roup p i c k it up . I n s t e a d of 
immediately rolling it over, she 
held it in her open palm for c loser 
appreciat ion hy ai l . T h e y then 
passed the w o r k among them for 
detailed examinat ion, all the while 
exchang ing observat ions. Retur
ning it to the countertop, one 
final v iewing w a s given before 
they signaled its r e turn to the 
case . 

G r a n t e d that there are many 
of us and so little time for each , 1 
found this manner of v iewing to 
he one 1 hope to emulate hence
forth. S o , co l lectors beware and 
dealers he patient, for 1 shal l not 
he hurr ied . • 
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PORTRA IT/ rom page 26 

unsigned with a deep, r ich pat
ina. The netsuke on the left shows 
heavier signs of wear and is less 
well carved , prohahly an earlier 
effort of the w o r k of a l ess 
accomplished sculptor. 18th C . " 
F ig . 5 - "Boxwood mode l of a 
reclining goat, signed Tomokazu. 
E y e s inlaid, hea rd real ist ical ly 
flowing down onto the main hody. 
A superh carving hy the famous 
Nagoya artist. T h e horns and 
hooves are treated with a k ind of 
lacquer to give them the appear
ance of natural horn . T h i s piece 
was especially commiss ioned for 
the Da imyo of Mino (now Gi fu 
Prefecture) — thus the e x t r a 
effort 19th C . " 

Willi continues enthusiastically 
in his search for fine netsuke and 
the next masterpiece. H e is also 
a w a r m host to those persons 
i n t e r e s t ed in d i s c u s s i n g a n d 
viewing netsuke art . A n d to the 
readers of Ne tsuke K e n k y u k a i 
S t u d y J o u r n a l , W i l l i h e r e b y 
extends a most cordial invita
tion, " A n y serious col lector is 

Fig. 5 

a lways we lcome to see my col
lection." He does request advance 
notice as he travels extensive ly , 
hut a letter to W . G . B o s s h a r d , 
P . O . B o x 207 , K O B E P O R T 
651-01, J a p a n , might result in an 
unforgettable expe r i ence . Not 
only is Wil l i 's col lection outstand
ing, hut his knowledge and fabu
lous sense of humor guarantee a 
memorable visit. A n d don't he 
surpr i sed if he should relate net
s u k e ep isodes w i thout happy 
endings, for Wil l i , l ike most col
lectors has had his disappoint

ments wi th collecting. T h e wors t 
exper ience was the loss of an 
important piece a dealer had 
promised to sell to h im. Instead, 
the dealer sold it to another col
lector, and for a m u c h larger s u m 
that their agreed upon price. 
B u t , seasoned execut i ve that he 
is , Wil l i k n o w s that every deal 
doesn't fly. F o r those who cl imb 
the corporate ladder, the per
centage of w inners is all that 
counts . A n d when it comes to 
percentages, Wil l i G . B o s s h a r d 
is an unqualified success ! • 

Ik 
Oriental Comer 

Wooden netsuke of a fish head 
with a rope through the mouth. 

Signed: " I s s h i n s a i " ( M a s a n a o ) . 18th Century 
Height 3.8 cm. 

395 Main Street 
Los Altos, California 
U S A 94022 

Tel : (415) 941-3207 

LAST 
MINUTE 

NEWS 

Over 125 people have al ready 
sent in their early conf i rma
tion forms and money. 

This promises to be a record 
breaking convention. 

Make sure that you get your 
choice of workshops to at
tend. Send in yourear ly reg
istration torm TODAY! 

Photocopy the torm on page 
19 and mail it NOW! 
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f i n e n e t s u k e . i n r o , l a c q u e r w a r e a n d p i p e c a s e s 

Unmistakably Jobun ! 

W h i m i s i c a l r e n d i t i o n o f a 
D u t c t i m a n c r a d l i n g a p u p p y 
in t t i e c r o o k o f h i s e l b o w . 
H is f a c i a l e x p r e s s i o n 
r e f l e c t s h i s b e w i l d e r m e n t 
w i t h t h e s p o t o n h i s c o a t , a 
n a t u r a l k n o t in t h e w o o d 
o b v i o u s l y w o r k e d In b y t h e 
g i f t e d a r t i s t t o a m u s e a n d 
s u g g e s t t h e d i l e m a o f 
h o l d i n g a n u n t r a i n e d b a b y , 
be it h u m a n o r a n i m a l . 
P a t i n a t e d B o x w o o d . 

S i g n e d : Jobun 
18th C e n t u r y . 

Provenance: 

Ex: R i c h a r d s C o l l e c t i o n 

Ex : G r e e n f i e l d C o l l e c t i o n - . 

Published: 

B u s h e l l , 
Collectors' Netsuke. 
p. 6 4 , n o . 7 2 . 

S t e r n , 
T h e Magnificent Three, 
p. 9 6 , n o . 3 7 . 

H u r t i g . 
Masterpieces of Netsuke Art: 
p . 7 3 . n o . 2 3 1 . 

O k a d a , 
Real and Imaginary Beings. 
p. 5 2 , n o . 3 1 
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