


A magn i f i cen t c o n t e m p o r a r y ne tsuke 
of a rec l in ing ho rse , i n f luenced by 

the T a n b a S c h o o l m a s t e r T o y o m a s a . 
W o o d . L. 1W. 

Signed LJ, a c o n t e m p o r a r y m a s t e r w h o s e ident i ty wi l l s o o n be d i s c l o s e d . 

1 
The rare and unique can always be found within the fascinating world of Bernard Hurtig's spacious galleries in the Kahata 
Hilton Hotel. We are known for the finest selection ot quality netsuke, and you are sure to discover a wanted treasure. 
Traveling to serve clients around the world, we invite personal appointments. When In Honolulu, do come by and browse. 
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FROM YOUR EDITOR 
f„ S ince commencement ot 

j i m i l ^ k publ icat ion ot the S tudy 
g^^^(^ J o u r n a l it has grown stead-
^ ^ ^ ^ ^ ^ iiy in s ize , color, content 

. ^ and coverage. F r o m 12 we 
have publ ished issues ot 52 
pages . F r o m b l a c k a n d 
white , we moved first to 
color for front and back and 
inside cover pages and then 

o u • I » « have added ins ide co lor 
Robert L. M c G o w e n pages periodically. T h e num 
her ot photographs has greatly increased in quantity 
and , by and large, quality. Whi le .gremlins still 
breed typos and more errors than we wish hopefully 
we will continue to move closer to their eradication. 
O u r content has increasingly advanced toward 
our original avowed emphasis on the art and the 
artists rather than economics and prices. Coverage 
has broadened to include s u c h " re ia ted appurten
a n c e s " as pipe cases , lacquer ar t ic les , metal w o r k 
and yatate. A n d not ail ot the mater ia ls are ot 
recent origin. Through Raymond Bushei i and others 
old materials ot but limited c irculat ion have been 
publ ished. No one could be surpr i sed nor tail to 
note the great 

improvements w h i c h have come with Virg inia 
Atch ley joining as an editor. 

Ea r l y on I noted the great increases in recent 
years ot publ icat ions regarding netsuke . T h e 
J o u r n a l ot the International Ne tsuke Col lec tors 
Soc ie ty mainta ins its high quality. New books 
cont inue to be publ ished. Y e t the surface remains 
scarce ly sc ra t ched . It is our hope that we can 
continue to expand and provide additional scholarly 
mater ia ls ot interest to the ser ious col lector, be he 
new or old. 

Under J a m e s Hume ' s capable management, our 
J o u r n a l ' s c on t r i bu t i on is s tead i l y improv ing . 
E x p a n s i o n and the quality ot the S tudy J o u r n a l 
are dependent entirely upon the submiss ions we 
receive. O u r goal is to supplant our present worry 
over whether we will be able to till an issue with the 
high grade wor ry ot having to select among 
submiss ions . W e are ail vo lunteers and indepen
dent. 

A t first I thought we would r u n out ot money. It 
would be a shame it we must curta i l our growth or 
even cut back because ot a l ack ot mater ia ls . W e 
have a cont inuing need tor your art ic les or other 
mater ials . 

B o h M c G o w e n 

PRESIDENT'S MESSAGE 

J a m e s H u m e 

W e have rece ived so many 
positive comments on the 
e x p a n d e d co lor s u m m e r 
issue ot the study journal . 
Y o u r e n c o u r a g e m e n t is 

_ appreciated. W e plan to do 
S ^ ^ ^ ^ ^ M inside color again in the 

^ ^ • ^ ^ ^ ^ ^ ^ B winter issue. W i t h the con-
H B dik ^ ^ H i tinuing support ot our current 

members and adver t isers 
we should he able to man

age inside color in every other issue t rom now on. 
Th i s tails short ot my objective to have expanded 
inside color tor every issue, however , it is a major 
s t ep f o r w a r d . O n e ot ou r m o s t i m p o r t a n t 
goals is to increase the size ot our membership . It 
any ot you have any innovat ive ideas on how this 
may he achieved, I would iike to hear t rom you . In 
a recent issue ot F ine Woodwork ing Magazine an 
article on netsuke appeared wh ich ment ioned our 
organization. T h i s publicity resulted in many 
inqui r i es some ot w h o m have b e c o m e n e w 
members . T h i s prompts me to consider some 
form ot advert is ing or publicity campaign to m a k e 
our organization more widely k n o w n . Y o u r ideas 
are welcome! 

O n the subject ot membersh ip renewals there 's 
no plan tor an increase in membersh ip tees tor 
1985. 
B y the time you rece ive this i ssue or short ly atter, 

you will receive a draft copy ot our membersh ip 
directory. T h i s will conta in only the information 
wh i ch you have given us permiss ion to publ ish. A 
large number ot you have given us no indicat ion 
as to whe ther or not y ou w i s h to he inc luded in 
our d irectory . O the r assoc iat ions simply publ ish 
this in format ion to membe r s only without ask ing 
tor permiss ion , however , we have chosen to opt 
tor a positive conf irmat ion t rom you. W e would 
apprec iate your indicating this on the renewal 
form. In the event you have been exc luded trom 
the list and wou ld i ike to he inc luded in the final 
vers ion, just let us know. 

O n e ot the new object ives I have establ ished tor 
the coming year will he that ot increas ing our 
communica t i on w i th our members . On e way ot 
accomplishing this could he by producing a regular 
news le t t e r in addi t ion to the S t u d y J o u r n a l . 
It there is anyone out there w h o wou ld he will ing 
to take this on as a project, please get in t ouch 
wi th me. 

W i t h regrets I have accep ted the resignation ot 
J e r o m e Spi i ier as chapter head tor the New Y o r k 
Chap t e r . J e r r y will s tay on as Regional V ice -
P r e s i d e n t a n d w i l l h e l p m e s e l e c t a n o t h e r 
individual wi th more avai iahie to t ime to devote to 
getting the N e w Y o r k activity under way. 

Bes t w ishes and Happy Coi iect ing! 
J a m e s 



NOTICES 

New Boo k B y Raymond Bushe i i 

K o d a n s h a I n t e r n a t i o n a l h a s a c c e p t e d a 
manuscr ipt about m a s k netsuke trom Raymond 
Bushei i and expects that the book wiii be ready tor 
saie in J a p a n before the end ot the year, and in 
Amer ica and Europe about Mar ch , 1985. T h e hook 
wiii have weii over 300 coior i i iustrat ions, and 
fourteen chapters dealing with G i gaku , B u g a k u , 
Gyodo , Fo lk Play, O n i , Sh i sh i , Noh , Kyogen , 
carvers , and signatures. 

Exhih i t ion of Bushe i i Ne t suke at the L o s Ange les 
County Museum ot A r t , 

November 2 1 , 1984 through J u n e 2, 1985 
O n e h u n d r e d a n d titty n e t s u k e espec ia l l y 

selected by Mr. Bushe i i t rom his large coi iect ion 
wiii he display in L o s Angeles tor more than s i x 
months . T h e exh ih i t i on wi i i inc lude the 100 
netsuke shown during the L o n d o n Convent i on , 
October 2 1 - 2 7 . Cop ies ot the catalogue prepared 
tor the London exhihit ion wiii he avai iahie, plus 
material on the additional 50 pieces. T h e Museum's 
F a r Eas t e rn A r t Counc i l wiii honor Mr . Bushe i i at 
a preview reception, and wiii schedule wo rkshop 
and lecture during the showing. 

Anne Hul l G r u n d y 

W e regret to announce the death ot A n n e Hu l l 
G r u n d y in Eng land on August 6 ,1984, toiiowing a 
protracted i l lness. Not many ot us k n e w Mrs . 
G r u n d y personal ly hut ail ne tsuke col lectors over 
the wor ld have greatly profited trom the rather 
extraordinary pioneering work she did during the 
1950's and 60's in the numerous art ic les she wrote 
on many aspects ot ne tsuke . A large part ot her 
coiiection is already housed in the Br i t i sh Museum. 

Netsuke Thef t in Eng land 

O n J u l y 1, 1984, a large number ot ne t suke , 
together with " a quant i ty" ot inro, were stolen 
trom Chiddingstone Cas t i e , in Ken t , Eng land . 
Those ot you who attended the first L o n d o n C o n 
vention in 1976 wiii recal l a special expedit ion 
through the lovely Ken t i sh countrys ide to this 

romantic—looking pseudo—Gothic castie crammed 
with one man 's (Denys E . Bowe r ) treaure hoarding 
ot a lifetime. 

L o n d o n Ne t suke Conven t i on 

A lmost upon us is the next London Netsuke 
C o n v e n t i o n , O c t o b e r 2 1 - 2 7 , 1984 , w i t h 
headquarters at the Pa rk Lane Hotel , ott Piccadilly. 
T h e r e wiii he a specia l exhihi t ion ot 100 netsuke 
(with catalogue, avaiiahie tor purchase directly 
t r om C h r i s t i e s ' ) t r om the R a y m o n d B u s h e i i 
co i iect ion, and netsuke auct ions at both Chr is t ie ' s 
and So theby ' s . A t the cur rent writ ing, wo rkshops 
and/or iectures wiii he given by the toiiowing 18 
members ot the Ne t suke K e n k y u k a i Soc iety ( in 
a i p h a h e t i c a i o r d e r ) : V i r g i n i a A t c h l e y , L u i g i 
Band in i , M . J . Bar re t t , Michae l B i r c h , S h a r e n 
Chappe i i , B a r r y Dav i e s , N . M. Dav i es , A la in 
D u c r o s , T r u d e i K ie t i sch , Edie K u r s t i n , Pau l Moss , 
J a m e s Rose , R i c h a r d S i l v e rman , J e r o m e Spii ier, 
Den is Szes ie r , S u s a n T r i pp , S a c h i Wagner , T e d 
Wrangham. 

Hono lu lu Conven t i on 

T h e s i x t h H o n o i u i u N e t s u k e C o n v e n t i o n is 
scheduled tor J a n u a r y 26 - Feb ruary 2 ,1985 — as 
a lways , in the superb K a h a l a Hi l ton Hote l wi th its 
o w n private beach . T h e Hurt igs ' hospitality at 
these gatherings has become legendary. Aga in, 
wo rkshops and iec tures , as weii as a So thehy 
netsuke auct ion, wiii he part ot a tuii agenda. 

L o s Angeles Chap t e r Ne tsuke K e n k y u k a i 

A specia l gathering ot this group w a s held on 
the evening ot September 7,1984, at the Ta i l ot the 
C o c k Res taurant on L a C ienega Bou levard . T h e 
featured speaker w a s N o r m a n Sandtie ld who 
passed a round dozens ot netsuke made trom dif
ferent mater ia ls , along wi th a sel f—quiz tor ail 
part ic ipants - the k ind ot " h a n d s — o n " workshop 
that he has presented at some ot our convent ions. 
A thoroughly enjoyahie and rewarding evening. 

N o r m a n is the long—time head ot the Ch icago 
Ne tsuke K e n k y u k a i Soc ie ty , and is a contr ibutor 
to this issue ot the N K S tudy J o u r n a l . 

Local Chapters of the 
Netsuke Kenkyukai Society 
London Mr. Karol Ashken, 18 Leonard 
Ave., Morden, Surrey SM4 6DW, England 

Los Angeles Dr. Victor E . Israel, 15052 
L . Rosecrans, Suite 202, L a Mirada, C a . 
90638 
New Yo rk Mr. Jerome S. Spiiier, 146 
West 74th Street, New York , N.Y. 10023 

San Francisco Mrs. Maybeile (Betty) 
Dore, P.O. Box 2004, Walnut Creek, Ca . 
94595 
Washington D .C . Dr. James Rose, P.O. 
Box 34623, Bethesda, MD. 20817 



OOPS... 
E R R A T A : Typos seem harder to lick than the gremlins (the computer's fault, of course). We apologize to the 
Parkers and our readers, and ask that you note the following corrections for their article on pipecase artists in our 
Summer issue: 

A K I Y U K I . * ivory. All-over grass-
style calligraphy.with incised tra
veller's hat and staff. 
Correction: N.K. Study Journal Vol . 4, No. 2, p. 10. 

C H O C H O * . ivory, iris and Manda
rin ducks in mother-of-pearl inlay. 
R B A A 
Correction: N.K. Study Journal Vol . 4, No. 2, p. 10. 

I S S A l . * Bamboo strips. Miniature 
pipecases for women. W B P A A 
Correct ion: N.K. Study Journal Vo l . 4, No.'2, p. 12. 

K A N G E T S U . * * Lacquer. l)Togidashi 
autumn mountain scene. 2)Sho 
mus i ca l i n s t rument , in wood, 
bamboo, and various lacquer styles. 
Correct ion: N.K. Study Journal Vo l . 4, No. 2, p. 13. 

SE IKO . * Lacquer. White heron under 
willow on striped ebony pipecase. 
Correct ion: N.K. Study Journa l Vol . 4, No. 2, p. 16. 

S L I S H O . * Lacquer. Pine tree in 
gold on greenish black lacquer. 
R B A A 
Correct ion: N.K. Study Journal Vo l . 4, No. 2, p. 16. 

HOMIN.* Ivory. Dahlias, wild orchids, 
plum blossoms, and bamboo fronds 
among floating clouds. 
Correction: N.K. Study Journal Vol . 4, No. 2, p. 11. 

H O Y U S A l . * Stag antler. Seal 
designs of kanji and shishi. R B A A 
Correction: N.K. Study Journal Vol . 4, No. 2, p. 11. 

K O G Y O K U . * Inlay. Wooden squid, 
clams on woven rattan. 
Correct ion: N.K. Study Journal Vo l . 4, No. 2, p. 13. 

R L N S A l , Ishikawa.* Stag antler, 
ivory, and walrus ivory. Worked 
about 1850 to about 1880 in Asakusa. 
1) Bee on lotus. 2) Shishi on stand. 
R B A A , G L , UR 
Correct ion: N.K. Study Journal Vo l . 4, No. 2, p. 15. 

S H U S L l , Tomioka.* Ivory. Puppies 
playing. Possibly same artist as in G L . 

C ' udy Journal Vol . 4, No. 2, p. 17. 

T L S S O , Nagikawa.* Wood. About 
1870 to 1934. Early apprentice of 
T E S S A I , Kano. 1) Designs of four 
S o k e n K i s h o artists. 2) Chinese 
fable. 3) Japanese af work. G L , 
R S N K 
Correct ion: N.K. Study Journal Vo l . 4, No. 2, p. 18. 

O n page 19 the pipecase labeled S H U G E T S U was done by K Y O K A , and vice versa. 
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S T O L E N S T O L E N - S T O L E N 
Netsuke Theft in Tokyo 

O n J u n e 24, 1984, Sunamoto Ivory C o m p a n y , 
L t d . of T o k y o suffered what Mr . Sunamoto , w i th 
c lass ic understatement , cal led " a n unfortunate 
acc ident . " Th i eves broke into his store , smashed 
his showcase, and absconded with nearly 900 items, 
including 96 contemporary netsuke by Ryushi, 
Shingetsu, Shodo, Hodo, Mitsuyuki, Ikku, and 
others. Mr. Sunamoto who , wi th the art ist Ryushi, 
attended the Ne tsuke K e n k y u k a i Conven t i on in 
L o s Angeles in 1981, has had to abort his p lans for 
a celebration of Sunamoto Ivory Company ' s 100th 
anniversary. 

T h e following is a list of the most important pieces 
that were stolen: 

N E T S U K E 

B y Shingetsu: 
Buddha Mask , lightly stained with b rown. 
Dragonfly, r ichly co lored wi th red a n d gold 
Japanese lacquer. 
Bach i l , compl icated patterning w i th r i ch Japanese 
lacquer. 
Monkey , stained, minute hair carv ing . 
C r a n e (long ne ck ) , b lack and white contrast wi th 
silver dust and gold dust. 
S w a n , unstained, except for beak. 
C r a n e (short neck ) , color is the same a s the other 
one. 
White S n a k e , unsta ined with plat inum applied on 
scale. 
C o c k , unstained except for its c res t . 
Ladyb i rd , stained with red and b lack. 

B y Ryush i : 
Sunr i se , girl about to r emove her blue j eans , 
upper body is bare. 
Lingering Snow , tall ne tsuke , wi th color on s a s h 
and hair. 
Hagoromo, heavenly maid , soar ing in the s k y , her 
robe colored pink, upper body is bare. 
Hote i , one of the S e v e n L u c k y G o d s , stained wi th 
light brown. 
Penguin (box wood) , laying an egg on a foot, egg is 
ivory. 
F u k u r o k u j u , one of the S e v e n L u c k y G o d s , in 
ebony. 
C r a n e Dance r , wear ing a c rane hat w h i c h is 
colored c r imson, balancing on one foot. 
A B o y on a T o y Dog, papier -mache dog on w h i c h 
a boy is astride; color on dog. 
P ic ture Sc ro l l , engraved cour t lady and m a n , 
colored. 

B y Hocfo 
K a n j i n - c h o , K a b u k i a c t o r , ho ld ing a s c r o l l ; 
Japanese lacquer is applied gorgeously. 
S u m o Wres t l e r , g rand champion , co lored. 
Bamboo Shoo t , lightly s ta ined, boy trying to 
ex t rac t the shoot. 
T h u n d e r , lightly s ta ined, a boy holding his head in 
his a rms , in fear of thunder. 
A n Even ing G l o w , lightly s ta ined, a boy holding 
pers immons . 
A B o y w i th F r o g , co lored wi th lacquer , boy 
holding a frog. 
Abs t r ac t , egg-shaped, combined ebony and ivory 
wi th silver. 

B y Ikku: 
S n o w y H e r o n , unsta ined , delicately perforated 
on wing. 

O K I M O N O (ornament ) 

B y Hodo : 

Y u y a , A N o h p l a y e r , r i c h l y c o l o r e d w i t h 
Japanese lacquer. 
I zu t su , A N o h player, co lored wi th Japanese 
lacquer. 
Kan i in -cho , K a b u k i ac tor , holding a s t i ck , th ick 
lacquer. 
Kanj in-cho , K a b u k i ac tor , s tamping forward , 
ba lanced on one foot. 
S u m o Wres t l e r , wear ing a champion loincloth, in 
r i ch Japanese lacquer. 
Han- jyo , A N o h player (smal l o rnament ) , co lored 
with Japanese lacquer. 
Hote i , one of the S e v e n L u c k y G o d s (smal l 
o rnament ) co lored. 

B y M i t suyuk i : 
Japanese D a n c e , unsta ined ivory. 

B y Dozan: 

Senn in & Q u e e n , the Q u e e n holds immorta l 
peach basket (a pair ) . 

B y Ryuge tsu : 
Takasago , an old m a n a n d old lady. 

B y Shinryo: 
K i n t a r o , tusk o rnament , engraved, showing boy 
wi th animals . • 



Own a Masterpiece 

Noriyoshi Tachihara (Kangyoku), shown here at home wi th Michael 
Spindel ( r ight) , du r ing a recent visit. 

Kangyoku in his studio creating a meticui iously carved masterpiece. The artists' most recent interpretation of his favorite subject. Ivory 
with tortoise sheil iniaid eyes. Signed Kangyoku Risshisai. 

Enhance your collection with an investment in timeless beauty. 
Antique netsuke by great masters 

are highly desirable. However, when 
available, they often cost more than 
most collectors are willing to invest. 
How frustrating! 

On the other hand, a true con
temporary masterpiece by a recog
nized genius like Kangyoku, is well 

within the price range of most serious 
netsuke collectors. Kangyoku is 
considered to he one of the greatest 
netsuke carvers of all time. The 
quality and originality of his works 
rival any of the old masters. His net
suke are treasured in many of the 
world's most exemplary collections. 

Since the finest quality art is always 
treasured throughout the ages, 
doesn't it make sense to collect the 
very best? 

Enhance your netsuke collection. 
Own a contemporary masterpiece. 

Exhibiting at: 
Morristown Armory 

Morristown, N. J. 
Oct. 18-21 

Seventh Regiment Armory 
Park Ave. - NYC 

Oct.25-28 

Garden State Antiques Fair 
National Armory 
Westfield, N.J. 

Nov. 9-11 

Passenger Ship Terminal 
N.Y.C., N Y. 

Sunday - Nov. 18th 

Hotel Stamford Plaza 
Stamford, CT 

Nov. 23-25 

Westchester County Center 
White Plains, N.Y. 

Dec. 1-2 

Washington D. C. Convention 
Washington D.C. 

Dec. 7-9 

. . . or by appointment 

Write for our broctiure . 

v e r y f i n e c o n t e m p a a r y n e t s u k e 

P. O . Box 3 9 0 - S e a f o r d , N e w Y o r k 1 1 7 8 3 - 516 - 541 - 5027 



YATATE 
T H E P O R T A B L E J A P A N E S E WRITING C A S E . 

By F . M. Jonas 
with an Introduction by Raymond Busheii 

Fig. 2. Ceramic yatate with stylized designs of waves, flowers, etc. 

Fig. 1. Twoyarate, both of lacquered wood with design in gold makie of 
butterflies on one and grasses on the other. 

In the following presentation Raymond Busheii 
introduces to our readers the subject of yatate 
and generously shares with us a long and 
illuminating article by F.M. Jonas which is both a 
history of yafafe and a study of its origins and 

In the course of his article, Mr. Jonas provides 
considerable information about the concomitant 
usage of pipe-smoking paraphernalia and quivers 
(case for carrying arrows). Because these related, 
if somewhat digressionary, details are absorbing 
in themselves, we have chosen to print the entire 
article just as Mr. Jonas wrote it (sometime 
before 1951). 

Very little has appeared in print on the subject of 
these portable writing cases, although there are 
many of them around. Your editor has looked 
for published material on this type of sagemono 
for some time, without success. Mr. Bushell's 
contihution is therefore highly welcome; and, 
once again, we are grateful to him. 

As we go to press, we have just received an announcement of 
the first book on Yatate to he published in Japan. The author is 
Soichi Tawara, the publisher is Hoyusha Co., Ltd. , 21-33, 
1-chrome, Higashinaka-jima, Higashiyodogawa-ku, Osaka 533, 
Japan. There is an Lnglish summary and caption for each 
illustration. The price is Y15,000 (sold by order only). The 
book includes a fJistory of Yatate, People Who Used Yatate, 
•Style of Yatate, Material of Yatate, Decoration of Yatate, 
Unusual Yatate; plus a bibliography and list of signatures. 

T h e col lector is wise w h e n he is sensit ive to the 
marke t effect of an art icle wh i ch cal ls attention to 
some neglected or over looked facet of ne tsuke or 
re lated craft . T o the ever last ing credit ot A n n e 
Hul l G r u n d y is her spotlighting ot the Iwami carvers 
and Kokusai. S h e mer i ted the sat isfact ion ot 
witnessing her underva lued examp les elevated to 
pr ice p innac les w h i c h ref lected their t rue quality. 
O the r co l lectors may c la im credit for d iscover ing 
the desirabil ity ot other types w h i c h theretofore 
had lain moldering in the damp of neglect. 

Somet imes an ambit ious col lector wil l a s k what 
aspec ts ot Japan e s e art remain to be recognized 
and col lected before the inevitable pr ice surge 
puts them beyond r each . 

O the r i tems do ex is t besides s u c h obvious ones 
as ne t suke ot porce la in , lacquer , and meta l , and 
p ipecases and seals . It 1 a m chal lenged, as I 
somet imes a m , to enumerate a few specific 
categor ies, I often ment ion wrought si lver boxes , 
artificially shaped gourds, bamboo objects, woven 
baske ts , women ' s combs , and hair ornaments . 
A n d there are o thers . A n outstanding category, as 
c losely re lated to ne tsuke as the pipecase, is the 
yatate. The yatate is a portable " founta in pen , " 
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Fig. 3. Wood yatate carved with design of Ashinaga and Tenoga, the latter holding a basket between Ashinaga's legs. 
Signed with seal in tensho on cover of ink bowl (which contains ink and inkstone). 

Fig. 4. Cloisonne yatate, showing the interlocking mechanism. 

actually a case for individual wri t ing b r u s h and 
inkpot, a sagemono hung at the sash with a netsuke 
in the same manner as the inro, pouch , or purse . 
Somet imes the inkpot of the yatate s e rved as the 
netsuke to hang the b rush holder, but more often 
b o t h i n k p o t a n d b r u s h h o l d e r w e r e 
supported together by a ne tsuke hung at the obi. 

F r e d J o n a s wrote the first book about ne tsuke 
in Engl ish.* He was a remarkable man , the offspring 
of an Engl ish tea merchant and a Japanese mother , 
equally well educated at Eng l ish and Japanes e 
universit ies. H e was vitally interested in all aspects 
ot Japanese art and cu l ture ; there w a s hardly a 
subject on which he could not shed some interesting 
insight. I was fortunate to have him as my mentor 
t rom my arr i va l in J a p a n in Sep tember 1945 unti l 
his death in 1951. O n e aspect of his wide - ranging 
interest in things Japanese may he cons idered 

eccent r i c : once he commit ted his knowledge ot a 
subject to wri t ing, h is interest terminated and he 
turned to something else. 

S o many years ago that recol lect ion is fuzzy he 
gave me an undated copy ot A Study of Yatate 
w h i c h he had wr i t t en . I bel ieve he told me that the 
wa r coming along interrupted his cul tura l and 
publ ishing pursu i ts . I r emember his showing me 
his col lect ion ot about one hundred yatate w h i c h 
he later d isposed ot. W i t h his art icle wr i t ten , he 
lost further interest. I a m reasonably cer ta in that 
the art ic le has never been publ ished and I have no 
tear ot assuming full responsibility tor its publication 
at this t ime in the S t u d y J o u r n a l ot the Netsuke 
Kenkyukai. I a m cer ta in I do his memory no 
d isserv ice . 

R a y m o n d Bushe i i 

• N E T S U K E , P.M. Jonas; Kegan Paul, Trench Trubner Co., Ltd., London, and J.L.Thompson & Co., Ltd., Kobe, 1928. (Reprint by Charles E. 
Tuttle Co., Rutland, Vt. and Tokyo, 1960.) 



Fig. 5. Round inkpot with soroban (abacus). The brush holder is 
attached to a long silver chain. 

S T U D Y O F Y A T A T E 
by F . M . J o n a s 

Among the art ic les wh i ch adorned men ' s att ire 
during the Tokugawa per iod was the yatate, the 
name given to a receptacle tor writ ing ins t ruments 
and thus tultilling the funct ion ot the mode rn 
fountain pen. T h e yatate was car r i ed s tuck in the 
girdle, obi, in a similar manner to the pipecase. 

T h e cus tom ot carry ing writ ing ins t ruments is 
k n o w n to have been in ex is tence in C h i n a t rom 
very ancient t imes. In the Ruishu Meibutsu-ko, 
wr i t t en by Yamaoka Myoami, w h o d ied o n 
October 15, 1780, it is stated: " I n modern t imes 
the article carr ied in the place ot the suzur i is 
cal led a yatate. In ancient t imes it w a s p laced 
inside the ebira (quiver ) and may have been cal led 
yatate for this r eason . O n the other hand , it may 
have been so cal led because it resembles in shape 
a koroku (quiver ) , part icular ly those k n o w n as 
dohyo utsubo. T h e manner in w h i c h the b r u s h 
was thrust in made it resemble the a r r o w s in a 
quiver, and trom this the appellation may have 
been der ived . " Ise Teijo (1714-1784) in his jott ings 
entitled Teijo Zakki also refers to yatate-no-suzuri 
in similar terms. 

No other art ic les hear s u c h a n e r roneous name 
as does the yatate. T h e cha rac t e r s wi th w h i c h it is 
writ ten literally mean ya, an a r row , and tate, a 
s tand. T h i s would he an appropriate name tor a 
quiver, hut a quiver in Japanese is cal led koroku 
or yanagui, an open receptacle tor holding a r r ows , 
and these t e rms are k n o w n to have been in use as 
tar hack as the eighth century. Among the treasures 
stored in the Sho-so-in ( Imperia l T r e a s u r e House ) 
at Na ra there are some tine spec imens ot both 
koroku and yanagui. T h e former is an open quiver, 
resembling a howl , made ot w i c k e r w o r k to hold 
the ends ot the a r r ows ; the latter is ot more 

elaborate cons t ruc t i on a n d has an open tray 
connec ted wi th the holder. 

Dur ing the Buke per iod, that i s , be tween the 
twelfth a n d s i x t eenth centur ies , the t e rm ebira 
w a s common ly used . V i s i t o r s to the I k u t a Shr ine 
at K o b e are shown , among other things ot note 
wi th in the prec incts ot the shr ine , an aged plum 
tree, k n o w n as the Ehita-no-ume. Legend has it 
that dur ing the battle ot I ku ta , fought in Feb ruary 
1184, Kajiwara Cenda Kagesue, a Minamata 
chieftain, p laced in his quiver (ebira) a large b ranch 
of a p lum tree covered wi th b lossoms, wh i ch made 
h im a n easy m a r k for the a r r o w s of the opposing 
Taira. T w i c e he dashed into the enemy 's forces, 
finally losing his helmet a n d narrowly escaping 
death . T h e b r a n c h ot the p lum tree w h i c h he had 
carr ied was s tuck into the ground and there rooted, 
to r ema in unti l the present day. A helmet adorned 
w i th a p lum b r a n c h is a c o m m o n art ist ic reminder 
ot this incident. 
[ T h e battles ot Ikuta and Ichinotani were parallel 
operat ions in the F e b r u a r y 1184 campaign ot the 
Minamata v s . Taira. F o r more about this mil i tary 
maneuver , see J a m e s H u m e ' s art ic le , What's In A 
Netsuke ?, page 28 Ed.]. 

Fig. 6. Lady's yafafe in copper, interlocking type, with chrysanthemum 
design. 

Fig. 7. Another lady's yatate, in silver, gourd design. 



Fig. 8. Two yatate in various metals, by Baitetsu. Upper piece is made 
in the shape of a drum and flute. Lower yatate has an inkpot in the 
shape of a book, with signature on the cover. 

Fig. 9. Brass yatate with design of a dragon encircling the inkpot, and 
the brush case in the form of a boar. 

Fig. 10. Two yatate made of bamboo, with some metal. The top piece 
has a carved design of Okame on the bowl and a long inscription along 
the brush holder. 

Some fifty a r r o w s were usual ly ca r r i ed in the 
open quiver, but this w a s later replaced by a 
covered container cal led a yazutsu or utsubo, in 
wh ich a m u c h smal ler number of a r r o w s w a s 
enclosed and wh i ch thus decreased the weight of 
the l oad to be c a r r i e d . M o r e o v e r , m e n o n 
h o r s e b a c k f ound th i s f o r m of q u i v e r m o r e 
convenient, as the a r r ows escaped being damaged 
when the horses were galloping. 

T h e dohyo utsubo re ferred to in the Ruishu 
Meibutsu-ko w a s a k ind of c o v e r ed quiver , a n d 
was so cal led because the lower half w a s made of 
plaited bamboo and resembled in shape the s t r aw 
bags filled wi th s and used for temporary repair 
work . 

F r o m very early t imes the Japanes e exe r c i s ed 
the art of compos ing waka or poems , w h i c h were 
written in the curs ive form of J a p a n ' s cal l igraphy. 
Th i s was the medium for the express i on of feelings 
of joy and sorrow, love and fr iendship, e cs tacy 
and grief, upon all and every occas ion . B o t h cour t 
officials and war r i o rs were equally proficient in the 

ar t , and a s a necessa ry adjunct to the composi t ion 
of s u c h poems it w a s the c u s t o m to c a r r y a suzuri 
(s tone slab on w h i c h to rub the ink c a k e before 
adding water to m a k e ink ) and a wri t ing b r u s h 
inside the quiver . T h e stone w a s ca l led the 
yatate-no-suzuri. 

Ment ion is made of this in the Gempei Seisuiki, 
where it is r ecorded that Yoshitsune, on arr iv ing 
at the R i v e r Uji a n d finding that the bridge had 
been des t royed , cal led for vo lunteers f rom among 
the m e n in the f ishing vi l lages to ford the r i ver a n d 
open communica t i on w i th the other side. After 
this had been accompl i shed , he took out his 
yatate-no-suzuri and wrote a full a ccount of the 
val iant deed for d i spatch to the headquar ters at 
K a m a k u r a . T h i s took place on the 20th of J a n u a r y , 
1184, but the book itself w a s wri t ten some hundred 
years later by an u n k n o w n author . 

Ear l i e r in the same w o r k , under the heading, 
" W r i t t e n P raye r Ded ica ted to the Hachiman 
S h r i n e , " it is ment ioned that K i s o Yoshinaka, at 
the battle of Kurikara Yama, gave o rde r s to his 



secretary , Tayubo Kakumyo, to inscr ibe a prayer 
to the spirit of Hachiman, who w a s enshr ined at 
that place. Thereupon Kakumyo d ismounted from 
his steed and , mak ing a n obe isance to Kiso, took 
out a yatate f rom his eb i ra and , inking the b r u s h , 
wrote a prayer as easi ly a n d fluently as if he were 
making a copy of an old scr ipt . 

F r o m these records it seems c lear that yatate 
were carr ied in the eb i ra . In another part of the 
s ame w o r k , h o w e v e r , unde r the head ing of 
"Sen t ences of Ban i shment on Morotaka," L o r d 
Tokitada is quoted as tak ing out a yatate, sumi 
( India ink ) , and/ude (brush) f rom his bosom and 
writing a few lines of censure of an official. It seems 
therefore that the yatate was not necessar i l y 
the suzuri carr ied in the quiver, but that the same 
name was given to suzuri ca r r i ed in the bosom, or 
even in the pocket on the s leeve of the a rmor 
worn by the wa r r r i o r s . It is ra ther unce r ta in , 
therefore, whether , w h e n the portable art icle w a s 
invented later, the t e rm yatate w a s adapted as a n 

abbrev iat ion of the longer name yatate-no-suzuri, 
or, as seems equally probable, the name was applied 
because the ear l ier spec imens were made in the 
shape of a quiver. 

It is a lso not quite cer ta in w h e n yatate took the 
portable fo rm to w h i c h the t e r m is now given. 
Judg ing f rom the spec imens that are found in 
noted col lect ions in J a p a n , ar t i sans and cra f tsmen 
of the Tokugawa per iod were responsible for their 
product ion . Howeve r , unl ike the inro, w h i c h w a s 
a necessary adjunct to the ceremonia l garb of the 
daiymo a n d samurai, a n d upon w h i c h art and ski l l 
were freely lav ished, ve ry few yatate of art ist ic 
value are k n o w n to have been produced . T h e 
chief a im w a s to m a k e th em useful , a n d most of 
the spec imens in ex i s t ence are consp i cuous for 
the i r s imp l i c i t y a n d a b s e n c e of e x t r a v a g a n t 
decora t ion , quite c on t ra r y to what w a s the case 
wi th all other art ic les made for personal use . 

Yatate are most ly made in metal and lacquer , 
e i ther w i th the inkpot a n d b r u s h case separate or 



Figs. 13A and B, dual-purpose netsuke. 
13A. Daikoku's mallet In silver and shafcudo mokume. Unsigned. Mld-
19th C . 

13B. Opened, showing placement of articles for use as portable yatate. 

with both combined in one piece. T h e inkpots are 
invariably made of meta l , but the b rush cases are 
made of either metal or bamboo, in a form adapted 
for ho ld ing the b r u s h e s m o s t c o n v e n i e n t l y . 
T h e two p i e ces a r e usua l l y j o ined toge ther 
by means of a cord or other ingenious contr ivances. 
In the case of Iacquerware, the space for the inkwell 
is lined with si lver or other metal . T h e sur faces of 
both the metal and the lacquer yatate are artistically 
o r n a m e n t e d a n d g i v e t h e i m p r e s s i o n 
of being distinctly product ions of the T o k u g a w a 
period, and not of earlier origin. It therefore seems 
safe to conclude that the portable yatate c ame 
into ex istence with the fashion of carry ing tobacco 
pipes and cases . 

Tobacco found its way into J a p a n f rom L u z o n 
about the first year of the Tensho e r a (1573-1591). 
It w a s brought over by the Por tuguese a n d D u t c h 
ships that frequented Nagasak i , and in twenty 
years it was fairly wel l k n o w n throughout J a p a n . It 
is a remarkab le fact that w i th in fifty y ea r s of the 
introduction of tobacco into Europe it w a s a lready 
known in this distant is land empire of the F a r F a s t . 
It was not, however , unti l the tenth year of the 
Keicho e ra (1605) that tobacco w a s actual ly 
cultivated in J a p a n at a place called Sakurano-baba, 
near Nagasak i . Original ly it w a s s m o k e d wrapped 

in paper leaves, but later bamboo pipes were 
invented. Meta l pipes were first in t roduced into 
J a p a n , f rom C h i n a or K o r e a , dur ing the latter part 
of the reign of Toyotomi Hideyoshi, those in 
prev ious use being ident ical w i th the pipes used in 
C h i n a . In these early days tobacco w a s very 
expens ive , a n d smok ing w a s cons idered a l u x u r y 
only for the wea l thy . It w a s thus indulged in by the 
daimyo but only in the pr i vacy of their homes . A s 
the habit of smoking tobacco became more general, 
tobacco w a s freely offered to guests, the same as 
tea, and it w a s cons idered etiquette to smoke the 
pipes offered by the host . 

T h e ca r r y ing of t obacco and pipes s eems to 
have begun dur ing the Kwanei e ra (1624-1643), 
w h e n part ies that were formed to see the che r r y 
b lossoms or other f lowers began car ry ing pipes 
measur ing over three feet in length. T h e s e were 
ca r r i ed more for show than for use and were 
lavishly decorated, the use of s u c h expensive pipes 
mak ing smok ing still more of a luxury . Dur ing 
the Kwanbun e ra (1661-1672) the feud that ex is ted 
between the machiyakko of F d o a n d the re ta iners 
of the hatamoto c ame to a c l imax and constant 
quarrels took place between them. T h e machiyakko 
were employed by the large labor cont rac tors , 
and , as they were not of samurai r ank , they were 
denied the right to wear swords . A s a weapon of 

Figs. 14A and 14B, a dual-purpose netsuke. 
14A. Very small yatate with stem and bowl in silver and copper gilt. 
Signed, on accompanying tomobako, Shojusai. Early 20th C . 

14B. With cover lifted to show ink and inkspot, The brush which slides 
out from the stem is extended, as shown. 



Fig. 15. Long ( I D 
heavy metal yatate 
( type used as a 
weapon). Complete 
with ojime and metal 
inkbowl-netsuke in 

defense they adopted the tobacco pipe, made 
entirely of i ron and some fifteen to s i x teen inches 
in length. Thes e proved to be formidable weapons 
with wh ich to c r a c k the skul ls of their opponents. 
T h e y were k n o w n as kenka-kiseru (fighting pipes) 
and their use w a s ultimately prohibited by the 
Shogun's government. T h e y were then rep laced 
by the shakuhachi (flute made of bamboo ) a n d 
the yatate. 

Huge yatate, made entirely of iron and measuring 
some fifteen to eighteen inches in length, are without 
doubt the first portable spec imens of yatate in 
ex istence. (See F ig . 15) T h e y took the place of the 
forbidden fighting pipes. T h e t imber merchan ts of 
K i so later used these large yatate as a convenient 
article to carry when they went into the mounta ins 
to buy lumber, and the car ry ing of s u c h yatate is 
still in vogue at the present time. Ear l ier spec imens 
were made of i ron and b rass , and later other 

Fig. 16. Yatate in fan 
shape, in wood, with 
metal coin designs. 
Opens sideways to 
show inkbowl and 
brush. Unsigned. 

al loys were brought into use . A t that t ime the 
pipes were s m o k e d only indoors , but during the 
Empo e ra (1673-1680) they began to be carr i ed , 
and , w h e n the cus t om of carry ing pipes had 
become common , attention w a s directed to the 
convenience of carry ing yatate. F ine spec imens 
of yatate in shibuichi and shakudo, w i th si lver 
inlay,are undoubtedly the products of the Genroku 
(1688- 1703) and later eras . 

Dur ing the Shotoku e r a (1711-1715) we r ead of 
lacquer being used in decorat ing the bamboo s tem 
of the pipe. A lmost sure ly , lacquered yatate were 
also made about this time. La cque r ed yatate 
bearing the signature of Kyuhaku are occasional ly 
found, testifying to the per iod w h e n they were 
made. Dur ing the Horeki era (1751-1763) we are 
told that solid i ron and b rass pipes, without a 
bamboo s tem, were made. T h e s e were later 
decorated wi th engravings. Dur ing the Meiwa 

Fig. 17. Metal yatate with silver zodiac and compass on inkbowl cover. Fig. 18. Duahpurpose netsuke Engraved gourd-shaped netsuke ot 
H i s a fcogai (knife) as shown, as well as writing brush. Unsigned. silver and antimony. U rge leaf at bottom swings open on a hinge to 

^ release brush and to uncover inkwell. Unsigned. 19th C . 
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Figs. 19A, B. C . 
This is a fascinating and unique double-or-triple purpose netsuke. 
Ivory, 6)i in. long. The Dutchman's hat lifts to disclose inkwell tor black 
ink writing. The cover ot the purse on his back pushes sideways tor red 
ink. His left leg unscrews to release writing brush. And the bottom ot 
the long trumpet pushes aside to release an ivory seal. Probably early -
mid 20th C . 

e ra (1764-1771) c l ass dist inct ions were str ict ly 
enforced as to the sty les of pipes car r i ed . Samurai 
(mil itary c lass ) , chonin ( c ommon people, ar t i sans , 
and merchants), andgainin (professional entertainers, 
a c t o r s , and so on) al l ca r r i ed pipes of different 
shape a n d execut ion . T h e cus t om of carry ing 
tobacco pouches after the manne r of inro .also 
became popular dur ing this per iod, together wi th 
the car ry ing of yatate w i th the inkpot and b rush 
separate. Dur ing the Kyowa e ra (1801-1803) yatate 
wi th designs in relief in b r a s s , copper , and si lver 
were first made. 

Dur ing the B u n s e i e r a (1815-1829) attention w a s 
directed towards the artistic decorat ions of articles 
ca r r i ed by men , and m u c h labor a n d expense 
were lav i shed on design and f inish. T h i s is the 
per iod w h e n artist ic yatate were made, especial ly 
those in two pieces. C a r p e n t e r s , s tonemasons , 
and b lacksmi ths all took to car ry ing yatate, but 
yatate were not by any means the monopoly of 
men in the lower stat ions of life. Daimyo, as wel l a s 
men of the l iterary c l ass , also car r i ed them. A 
spec imen in the author ' s col lect ion is e xecu t ed in 
lacquer after the style of okoya-mono and w a s 
formerly in the possess ion of a daimyo ot S h i k o k u . 
It is decorated wi th gold and silver inlay on lacquer, 
and the design, bo fan ni karashishi (peony and 
l ion), is indicat ive of the purpose for w h i c h it w a s 
made — that i s , as a present f rom the Shogun to 
the daiymo. 

Jinchu yatate, that i s , " c a m p yatate," was the 
t e rm appl ied to those used by war r i o r s while in 
c a m p . T h e y were invar iably in the shape of a 
folded fan made of l acquered wood . (See F ig . 16) 
T h e b r u s h a n d ink were put in a hollowed-out 
space in the center , a n d the rivet of the fan se rved 
to hold the l id, w h i c h revo lved on it as a pivot. T h e 
idea originated in the tessen, a folding fan made of 
i ron in p lace of bamboo , usual ly ca r r i ed by the 
soldiers in the battlefield. T h e jinchu yatate w a s 
ca r r i ed in the hand in a s imi lar manne r as the 
tessen. Kaichu yatate, that i s , " b o s o m yatate," 
were small metal boxes carr ied inside a pocketbook 
or a purse , wh ich was kept concealed in the bosom. 
T h e boxes usual ly conta ined all the necessary 
parapherna l ia for a yatate, and were most ly made 
of silver, copper, brass , or other metal alloy, usually 
beaut i fu l l y d e c o r a t e d , but s o m e t i m e s p l a in . 
C o m p o s e r s of poems a n d m e n engaged in l i terary 
pursui ts favored the kaichu yatate. 

The style and shape of yatate var i ed accord ing 
to the locality in w h i c h they were manufac tured . 
Yatate w i th a r ound b r u s h case , wi th the end 
slightly bent a n d tapered , were made at Himej i , a 
cast le t own lying some thir ty-s ix miles west of 
Kobe . It w a s in the Temmei era (1781-1789) that 
Salai Utanokami, the L o r d of H ime j i , be ing 
des i rous of hav ing a yatate made after h is o w n 
design and l iking, gave the order to a coppersmi th 
who res ided at H y u c h o m a c h i . W h e n the yatate 



Fig. 20A Valafe, en suite, by Zeshin (see 20C. Gold seal. Shin, on inkbowl. 
cover) 

Fig. 20A-F. Inkbowl is a dried and lacquered tangerine with lacquer seal. Shin. Brush case is bamboo with 
calligraphy In two small lacquer designs. Netsuke is a folded straw hat in two-tone wood (probably u • u u 
persimmon) with a design of a gold lacquer inro, complete with ojime and netsuke. Both netsuke and small 20B. Yatate open, showing brush, 
gold inro are signed Zeshin in gold lacquer. 

20D. Netsuke showing gold inro design. 20E. Lacquersignature,Zeshin,insidenetsuke. 20F. DetailofnetsukeshowingZeshinsignature 
on inro. 

was del ivered he w a s so p leased w i th it that he 
honored the m a k e r wi th a surname and made h im 
a retainer. T h e younger son of this lord w a s no 
other than the noted art ist , Sakai Hoitsu, who 
also had a yatate designed after h is o w n l ik ing. 
These yatate were later freely copied and expor ted 
to O s a k a . T h e y were commonly k n o w n as Himeji 
or Kinugasa yatate and were m u c h pr i zed . A 
descendant of the original c ra f t sman still res ides 
at the same place and ca r r i e s on the trade under 
the surname of Kinugasa, wh i ch had been granted 
to his ancestor , and the sign board w h i c h hangs 
outside the house today is the ident ical one w h i c h 
has been in use s ince the Temmei period. 

A worke r in b rass named Tansai w h o l ived in 
Ise made b rass yatate, highly decorated in relief 
work , during the Tempo e r a (1830-1844), the date 
of product ion being m a r k e d on the b a c k of the 
inkpot. Thes e are k n o w n as Ise yatate. Yatate 
formed in the shape of a quiver were made at 
Kyo to in highly pol ished shibuichi often decorated 
with simple designs in inlaid si lver. T h e y bear the 
signatures of s u c h m a k e r s as Ryubundo, Kibindo, 
Ryoundo, Seiryodo, etc . S imi lar ware w a s also 
produced at Edo , Mito, and Kaga . 

T h e privilege of wear ing swords w a s enjoyed 
only by the military c lasses , but civi l ians w h e n 
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going o n long j ourneys took the l iberty of ca r ry ing 
a smal l dagger as a means of protect ion against 
robbers and also for use in case of necessi ty should 
unprovoked quarre ls be thrus t upon them on the 
way. T h i s type of swo rd w a s cal led the dochu 
wakizashi. Yatate resembl ing in shape s u c h a 
swo rd were ca r r i ed by t rave lers and were k n o w n 
as wakizashi yatate. T h e shea th w a s so contr ived 
as to hold the money required for travel ing 
expenses , instead of the blade, while the hilt 
conta ined the inkpot and b rush . 

T h e lid on most of the metal yatate manufactured 
dur ing the Tokugawa per iod w a s fastened to the 
inkpot by means of a hinge by w h i c h it w a s made 
to open e i ther to the right or to the left, or to the 
forward or the b a c k w a r d posit ion. Because yatate 
were usual ly thrus t into the girdle on the left side 
of the body, it w a s found to be more convenient if 
the lid opened to the left. Most of the yatate used 
by c iv i l ians were so made that the lid wou ld open 
either to the left or to the front, but those ca r r i ed 
by the samurai were made wi th the lid opening to 
the right. Because the samurai carr ied their swords 
on the left, a ya t a t e w h i c h opened that side wou ld 
be in the way. 

T o w a r d s the latter part of the Tokugawa per iod 
and dur ing the early y ea rs of Meiji, fancy-shaped 



Fig. 21. Polished wood yatate, inlaid with various insects in mother-of-
arl, tinted ivory, oogoi, coral, and lacquer, in shibayama style. 

Jnsigned. Mid to late 19th C . 

Fig. 22. Wood yatate with coin designs in lacquer and ceramic. Signed 
Minko. 

yatate were made, largely at O s a k a . A lmost every 
conceivable subject was chosen for the inkpot, to 
w h i c h the b r u s h cases were ingeniously a t tached. 
Lan t e rns , mus ica l ins t ruments , baske ts , cooking 
utensi ls , and the iike were ail used as subjects, and 
these yatate, w h e n decorated wi th c res t s and 
m a r k s in other prec ious metals , produced very 
choice effects. Slightly larger in size than other 
yatate, they were ca r r i ed by merchants . Ya fa f e 
were aiso indispensable to carpenters, b lacksmiths, 
stone ca r v e r s , and other professional w o r k m e n , 
but these people preferred simple art ic les in plain 
copper and b rass , somet imes with a measure 
m a r k e d on the top of the b rus h case . T h e account 
books of the tradespeople were hung from the 
girdle a t tached to a ne t suke , w h i c h often took the 
form of a yatate made in a fancy shape, s u c h as a 
gourd or a melon. T h e y are so contr ived as to hold 
the b r u s h and ink without disclosing their true 
purpose . It may be added that the India ink w a s 
ground and diluted before being put into the inkwell , 
and , to prevent its being spilt, some absorbent 
subs tance , s u c h as cot ton, moxa, or s imilar 
mater ia l , w a s steeped in it. Moxa is the best suited 
for the purpose , but because of its high cost it w a s 
used only by the wealthy. • 
Figures 1 - 3 are yatate from the coiiection ot Tadashi Takeda, Tokyo . 

Figures 4 - 1 1 : trom Robert A. Fleischel, Tokyo . 

Figures 13, 14,18, and 19: trom Richard Silverman, Los Angeles. 

Figures 1 2 , 1 5 , 1 6 , 1 7 , 2 0 , 2 1 , and 22: trom Virginia Atchley, Margaret 

Conried, and Elly Nordskog all ot Los Angeles. 

Netsuke Dealers Association, Inc. 
M a i l i n g address: P.O. Box 714, New York Ci ty , New York, 10028 USA 

Collect with confidence 
The Netsuke Dealers Associat ion is the internat ional organizat ion 

of dealers pledged to further the interests of those w h o collect 

netsuke and related works of art Each member of the Associat ion 

has earned an outstanding reputat ion for honesty, fair deal ing, and 

scholarship — s o that you, the col lector, can be conf ident that 

items of fered by our members are authent ic and of f ine qual i ty 

The Netsuke Dealers Associat ion invites you to visit the shops 

and galleries that display our insignia, and to avail yourselves 

of our members ' expertise and guidance, whether in the purchase of 

a single piece, or the fo rmat ion of a comple te co l lec t ion 

President: 

Mr. Denis Szeszler 
Denis Szeszler Ant ique Oriental Art 
P.O. Box 714 
New York City, New York 10028, U.S.A. 
Telephone: (212) 427-4682 

Vice President/Secretary: 

Mrs. Marsha L. Vargas 
The Oriental Corner 
395 Main Street 
Los Altos, California 94022, U.S.A. 
Telephone; (415) 941-3207 

Mr. Ted Adameck 
Adameck Fine Or iental Art 
2345 Ala Wai Boulevard, Suite 1801 
Honolu lu , Hawaii 96815, U.S.A. 
Telephone: (808) 923-2240 

Mrs. Denise Cohen 
Renin Gallery 
605 Madison Avenue, 2nd Floor 
New York City, New York 10022, U.S.A. 
Telephone: (212) 688-0188 

Mrs. Irene Crispo 
House of Crispo 
425 Cannery Row 
Monterey, Calilornia 93940. U.S.A. 
Telephone: (408) 373-8467 

Mr. Helmuth Laudenbach 
Helmuth Laudenbach 
Blaubergstr. 16 
D-8137 Berg 3. West Germany 
Telephone: 08151-51150 

Mrs. Betty Leavitt 
The Galerie 
122 Middlesex Pike 

Chester, Connecticut 06412, U.S.A. 
Telephone: (203) 526-2967 

Mr. Chris Randall 
Tokugawa Ltd. 
P.O. Box 5156 
Springhili, Florida 33526, U.S.A. 
Telephone; (904) 686-2464 

Mr. Norman Sandfield 
Norman Sandfield 
P.O. Box 11238 
Chicago, Illinois 6061 L U.S.A. 
Telephone: (312) 327-1733 
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O H A R A M I T S U H I R O O F O S A K A 

W e are hav ing an exh ib i t i on of s p e c i a l J a p a n e s e ne t suke , 
lacquer and paintings from 23rd October to 6th November, 1984. 

Open ing T u e s d a y night, 23rd Oc tober at 6 p.m. 

Sydney L. Moss Ltd. 
O r i e n t a l A r t 

51 B rook Street, L o n d o n W I Y I A U 
T e l : 01-629 4670. 01-493 7374 
Cables : Ese l em L o n d o n W l 



NIHON (NO) KINKO: 
MASTER OF METAL WORK: KANO NATSUO 

by Craig A. Bird 

T h e period between 1850-1900 in J a p a n w a s a 
time of tumultuous soc ia l , cu l tura l and art ist ic 
change. Despite what may seem as a stifling 
atmosphere many fine ar t i sans w o r k e d in J a p a n 
at this time, such as Yoshitoshi (ukiyo-e). Komei 
(netsuke-shi), Shibata Zeshin ( l a cquere r a n d 
painter), and the noted meta lworker Kano Natsuo. 
Kano Natsuo, l ike many of the other ar t i sans of 
the period prior to and after the Meiji res torat ion 
in 1868, was a highly versati le and prolific art ist of 
extraordinary ski l l . 

Kano Natsuo w a s b o r n Ap r i l 1 1 , 1828, in 
Yamashiro province into a family of rice merchants . 
H is father, Fushimaya, and mother , Miyo, named 
their son Jisaburo and later put h im out for 
adoption. T h e family of Kano Jisuke, a swo rd 
family, adopted Jisaburo in 1834 af the age of 
seven. Here he w a s given his first instruct ion in 
metalworking where his natura l ability w a s readily 
apparent . In 1840 Natsuo, now 12 yea rs old, w a s 
sent to study advanced meta lwork ing under the 
Otsuki s c h o o l sword - f i t t ings m a s t e r , Ikeda 
Takatoshi (Koju), wi th w h o m he stayed until 1845. 

Natsuo came to Kyo t o in 1845 and opened up 
his own meta lwork ing shop in 1848 at the age of 
20. Dur ing his stay in K y o t o , a n d later in E d o , he 
studied painting in the Maruyama Shijo schoo l 
under Nakajima Raisho and cal l igraphy under 
Tanematsu Tanemori. N e w s of Natsuo's ski l l 
spread upon his ar r i va l in E d o in 1854, a n d he w a s 
commisioned to work for many nobles and wealthy 
merchants . Popular as he was , p ieces began to 
surface with the Natsuo mei (s ignature) that were 
not made by h im. 

Be tween 1869-1879 Natsuo w a s the official 
designer for gold and silver coinage at the Imper ia l 
Mint of T o k y o . Hav ing d rawn the attention of the 
Imperial family, Natsuo was commiss ioned in 1871 
to mount a katana ( long sword ) in court fashion 
for Emperor Meiji. In 1890 he rece ived a posit ion 
as professor at the T o k y o A r t S choo l (present ly 
T o k y o Univers i t y of A r t ) and in Oc tobe r of that 
same year he was made C o u r t Ar t i s t {Teishitsu 

Gigei-injot the Imperial A r t B o a r d where he stayed 
until his death on F e b r u a r y 3, 1898. 

Kano Natsuo led a very product ive life during 
his 71 yea rs . H e w a s the father of three sons and 
two daughters a n d t ra ined many pupils in metal 
working. Some of his noteworthy pupils were Unno 
Shomin, Katsumori, Ikeda Takao, and Tsukada 
Shukyo. D e s p i t e the 1876 Haitorei ( e d i c t 
w h i c h abol ished the samurai c i ass and prohibited 
the wear ing of swords ) Natsuo cont inued to 
m a k e s w o r d mount ings a n d , due to his versat i le 
na ture , katabori ne t suke , kagamibuta ne tsuke , 
ojime, kanamono, and pouch c lasps . 

A l though tra ined in the tradit ions of Otsuki 
schoo l meta lwork ing , Natsuo followed in the 
f oo t s t eps of the machibori ( u r b a n c a r v i n g ) 
exponents . Un i ike Goto Ichijo (1791-1876) who 
w a s res t r i c ted by the bonds of tradit ion, Natsuo's 
designs were innovat ive and original, and had a 
very refreshing quality. H i s favorite mater ia l w a s 
i ron (pat inated to a lus t rous brownish-b lack ) but 
he aiso used shakudo (of a deep and r i ch purple 
hue ) shibuichi, rogin, akagane, yamagane, and 
solid gold (see the d u c k ne tsuke in J a h s s , page 
189). H i s major themes were designs f rom nature , 
s u c h as snowf iakes , peonies, bamboo, p rawns , 
and birds, although deities and heroes are seen in 
some of his w o r k s . 

Kano Natsuo s igned his mei in severa l s ty les 
wi th the majority in kanju hiragana, and in (seal ) . 
E x a m p l e s of his kanji-mei are shown on dated 
pieces as foiiows: F i g . A , 1850; F ig . B , 1860; F ig . C , 
1863; F ig . D , 1864; F ig . E , 1867; and F i g . F , 1897 
(Meiji 29) . T h e hiragana-mei. F i g . G , w a s the only 
dated piece of this na ture encounte red , w i th a 
date of 1868. F i gures H , I , and J are inc luded as 
other examp les . F o r in-mei. F ig . K is dated 1866 
and means K O I (old man ) ; F ig . L , dated 1878, also 
means K O I ; F i g . M is undated and untrans lated 
but is probably c i r c a 1870-1898, his later per iod; 
a n d , last ly, F i g . N is dated 1893. B e c a u s e Natsuo 
preferred the katakiri-bori engraving, V -shaped in 
nature , and imitation of cal l igraphic b rush s t rokes , 
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E X A M P L E S O F KANJI -MEI 

Fig. M Fig. N 
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Rgurc 1. Example of Natsuo's work. 

Figure 2. Natsuo's signature. 

his mei, kao, (kakihan) and in are inscr ibed in that 
manner . 

T h e a c c o m p a n y i n g i l l u s t r a t i o n s a i d i n 
u n d e r s t a n d i n g the s t y l e a n d fee l ing of the 
numerous Kano Natsuo mei; they are not e xac t 
but ra ther approx imate . If anyone w ishes to see 
masterp ieces of Natsuo metal w o r k , the Bos t on 
M u s e u m of F ine A r t s has on display a mounted 
court-style katana and approximate ly s ix other 
p i e c e s , i n c l u d i n g the f a m o u s " P e o n y a n d 
Butter f l i es " swordguard and the " C h i d o r i above 
W a v e s " kozuka (utility knife) . 

R E F E R E N C E S 
Book of the S w o r d , ed. by T.Buttweiler, Token Kenkyu Kai , 
1979. 

The Netsuke Handbook of Ueda Reikichi, adapted by Bushel!, 
R., Charles E . Tuttle Co., Tokyo and Rutland, Vermont, 1961 
(see illustration no. 10, mosha no. 113, and biography no. 757). 

The Japanese S w o r d , by Kanzan S. , Kodansha International, 
Tokyo, 1983 (see illustrations no. 128 and 129 and pages 
167-168). 

Kinko Meikan, by Kokubo and Masumoto. Shuinbo, 1973 (see 
pages 335-339). 

Token Bijutsu (Sword Art Publication), Nippon Bijutsu Token 
Hozon Kyokai , Tokyo, 1978-84, Vols. 1, 2, 18, 19, 20. 

Inro, and other Miniature forms of Japanese Lacquer Art, by 
Jahss , Melvin and Betty. Charles E . Tuttle Co., Tokyo and 
Rutland, Vermont, 1971. • 

Ik 
Oriental Corner 

Ivory netsuke of a wol f and monkey 
signed Sei cho (student carved). 

Kyoto Late 18tti Century . 

Exhibi t ing LING, 20-27 October 1984. 

A 395 Main Street 
Los Altos, California 
USA 94022 

^ Tel: (415) 941-3207 
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O K I M O N O 
INRO . 

ERosett Collection 
F I N E O R I E N T A L A N T I Q U E S 

P. O. Box 283 

Forest Hi l ls , N e w Y o r k 11375 

(212) 2 6 3 - 4 1 9 0 K I S E R U Z U T S U 
T O N K O T S U 

- N E T S U K E -
An Eclectic Collection 

Classical, Manju, Folk Style 
"Genuine Quality within Reason" 

By Appointment 



LIVING MASTERS 
OF 

NETSUKE 
By Miriam Kinsey 

..JUST 
PUBLISHED 

SPECIAL OFFER 
TO 

MEMBERS OF 
NETSUKE KENKYUKAI 

ORDER NOW 
AND SAVE 

A colorful look at twelve modern 
practioners of netsuke art with valuable 
advice for collectors. 
Forward by Edwin O. Reischauer 
256 pages; 8 3/20" X 11 7/10"; 272 
netsuke, 240 color illustrations, with 
pictures of carvers at work, at home, 
and with family. 

Miriam Kinsey, a noted netsuke 
collector, introduces the current art 
through profiles of twelve leading 
carvers. These artists, British as 
well as Japanese, have varying 
lifestyles, personalities, creative 
sensibilities, and stylistic traits. 
Each carver springs to life in a richly 

detailed portrait; together, they 
indicate the broad range of tastes 
and talents in netsuke carving today. 
Kinsey provides useful advice on 
how to start a coiiection, and 240 
coior iiiustrations vividly explore the 
beauty and fine detail of these 
diminutive sculptures . C a r v e r s , 

miniaturists, and anyone who collects 
netsuke or just loves to look at them 
wiii want this book. 
Miriam D. Kinsey has collected 
netsuke for thirty years. She is weii 
known to many ieading carvers, 
whose homes and workshops she 
visits on frequent trips to Japan. 

N e t s u k e K e n k y u k a i , P . O . B o x 3 0 9 M o n r o e , C T . 0 6 4 6 8 , U S A . 

Please send me copy ( ies) of L I V I N G I enclose remit tance in full in U S $ 
M A S 1 L R S O F N E T S U K E at the discounted 
price of $85.00 (15% discount ) to members 
of N e t s u k e K e n k y u k a i . P l u s s h i p p i n g NAME 
charges of: 

ADDRESS 
U S A (by U P S ) $5.00 each 

CITY/STATE/ZIP Europe (Airmai l ) . . $18.00 each CITY/STATE/ZIP 

A s i a (Airmai l ) $25.00 ea ch COUNTRY 



WHO 
MADE THAT NETSUKE 

ANYHOW? 
D E T E C T I V E W O R K O V E R T H E Y E A R S . 

by George Lazarnick 

Figure 1. Kirin. Blackwood. Signed, in sosho, Unfcei. 

Prompted by the suggestion in Michae l and 
L u c y Fos t e r ' s letter in the V o l . 4, No. 1, 1984 of 
the S T U D Y J O U R N A L , G e o r g e L a z a r n i c k 
reports an addit ion/correction to his Netsuke 
and Inro Artists, and How to Read Their 
Signatures. 

T h a t sounds simple and unexc i t ing enough in 
itself. B u t the story that lies behind it a n d the 
revelation of the somet imes acerb ic personal i t ies 
involved can only bring a delighted and amused 
smile to the face of the reader. 

Let George tell it: 
O n page 1204 of my book I list an art ist named 

Unkei, i l lustrate a kirin ot b lack wood (see F i g . 1), 
and show the sosho s ignature that is inc ised on it. 
( T h e ne t suke is a lso s h o w n in co ior on page 88.) 
T h e signature clearly reads Unkei, although it w a s 
cata logued by Chr i s t i e ' s in their B r o c k h a u s sale 
of 11/25/80 as "s igned by Sekkei," an error easy 
to m a k e because Un a n d Setsu have the same 
upper half. 

A t the time that I w a s putting N&IA together I 
pointed out to my J a p a n e s e reader [George cal ls 
Iku his Japan e s e L i v ing T r e a s u r e ] that I thought I 
s a w some ukibori on the back of the c rea ture ' s 
h ind legs. S h e would have none of it. 
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Long after the publ icat ion of N&IA I r ead on a 
ca rd of the Meinertzhagen C a r d Index (F ig 2.) the 
following: 

" B l a c k wood. Contort ionis t dragon. 
Signed Masatoyo of (name of place 
too m u c h w o r n to be legible). 

( 'some zealous idiot has improved the 
oppo r tun i t y by s i gn ing th i s p i e ce 
afresh — Unkei in sosho. H . L . J . ' ) " 

( H . L . J , i s , of c ou r s e , H e n r i J o l y who cata logued 
the W . L . B e h r e n s col lect ion. T h e quote is f rom 
B e h r e n s #1442.) 

Be low these r e m a r k s , W . W . W i n k w o r t h , in whose 
hands F r e d e r i c k Me iner tzhagen p laced the C a r d 
Index during the W o r l d W a r I I days , has added: 

"W i thou t seeing these s ignatures one 
c a n ' t j u d g e . B u t I a m not m u c h 
impressed by the hypothet ica l idiots, 
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zea lo ts , f ak e r s , a n d c r im ina l s w h o 
appealed so strongly to H . L . J . ' s fiery 
nature . H e had a t ouch of She r l o ck 
Ho lmes , but his cr imina ls were just a s 
fictionary as those of C o n a n Doyle very 
often, 1 th ink. T h e y made things more 
e x c i t i n g of c o u r s e . H . L . J , w a s a 
t emperamenta l cata loguer , a n d h is 
gen ius emerges a s e c c e n t r i c i t y at 
t imes . " 

A f t e r r e a d i n g a i l the a b o v e , 1 e x a m i n e d 
the ukibori very carefully and found that it r ead : 
Tomita ju ( res ident of Tomita) on one leg a n d 
Masatoyo on the other! Masatoyo is a rare Iwami 
artist l isted in N&IA on pages 738 and 739. S o ! 
temperamental or not, Mr . Jo l y was right. 

T h e following postscr ipt to the above may have 
some interest. After the above quotation f rom his 
addendum to the M C I c a r d , Mr . W i n k w o r t h 
continues: 

" M y own explanat ion, equally hypothet ica l , is 
overleaf: 

" C C D . (Dav ies ) sent me in 1943 a 
Komachi, wood, signed, he thought, 
U N K E I . It w a s like one of mine, wh i ch 

wasn ' t 's igned a f resh ' but h a d had the 
signature M I W A badly inc ised in the 
wrong place — it is not in M I W A ' s 
style. If the signature on C . C . D . ' s piece 
reads S E K S U K A , as 1 think, then all is 
expla ined: the style fits. 1 suggest then 
that U N K E I may be S E T S U K A in this 
case too. [ L a z a r n i c k says "no way . " ] 
However, this is doubtful—the characters 
may be different. 

" B u t 1 only ment ion this to propose 
another solut ion than that hypothesis 
of the ' zea lous idiot.' Ne t suke often 
bear two s ignatures — somet imes 
alternat ive names , somet imes , as in 
the B e h r e n s piece 3292 (see under 
I K K O ) , two different art is ts . B u t of 
course there are p ieces wi th fake 
signatures — my Komachi is one. Here 
the r e a s o n i s p l a i n . T h e o r i g ina l 
signature, U N K E I , according to Dav ies , 
or S E T S U K A , accord ing to me , w a s 
w o r n away on my piece and a M I W A 
signature added. Added names in this 
sense , i .e . , fake s ignatures , are usual ly 
from famous names — and always added 
without regard for the style of the artist 
c o n c e r n e d . " • 

N E T S U K E K E N K Y U K A I 
M e m b e r s h i p F o r m 

Enclosed is my payment for 
membership in N E T S U K E 
K E N K Y U K A I for one year 
inc luding the Study Journal. 
Please make check payable to: 

Netsuke Kenkyukai 
P.O. Box 309 
Monroe, CT 06468 
U.S.A. 
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• $84.00 Rest of the Wor ld 
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Charge of $18.00. 
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WHAT'S IN A NETSUKE? 
A L O T IF Y O U L O O K F O R IT! 

by James Hume 

YOSHITSUNE AND THE BATTLE OF ICHINOTANI 

Fig.A. " A rare and fine netsuke" (Neil Dauey) depicting the battle ot Ichinotani by Ikkosai Toun 

Yoshitsune, one of the most famous war r i o r s of 
O l d J a p a n , w a s b o r n in 1159. H e is o f ten 
descr ibed in legend as having spent the early part 
of his life amongst the Tengus and is depicted 
fighting with them under the superv is ion of the 
Tengu king. One famous incident in his life was his 
battle with Benkei, w h o m he defeated on the Gojo 
bridge. 

In 1184 he fought for the Minamoto (Genji) in 
the Gempei wa r against the Taira (Heiki). The 
Taira had clever ly built their ma in cast le and fort
ifications on the s ea side of a steep mounta in slope 
wh i ch w a s bel ieved to be access ib le only by water . 
T h e slope was so steep that the cast le w a s safe 
even from the apes who were said never to descend 
it, and the cast le w a s easi ly defended on the water 



Figure B. A picture of the Hiroshige print. 

side. It was from this seemingly impenetrable 
vantage that the Taira successful ly waged war on 
neighboring c lans . 

Work ing for the Minamoto, Yoshitsune dev ised 
an ingenious plan to a t tack the Taira f rom the 
mountain side, totally unexpec ted by the Taira. 
More than one hundred horses were equipped 
with special shoes to enable them to descend the 
slope. Yoshitsune led his force of three thousand 
men to the top of the mounta in . T w o r ider less 
horses were led over the edge and w h e n it w a s 
discovered that they were able to descend safely, 
Yoshitsune led his ho rsemen and troops down 
the slope a n d took the Taira comple te ly by 
surprise. 

Yoshitsune a t tacked the castle and set it ablaze. 
In the pandemon ium, that fo l lowed, h is m e n 
crushed the Taira forces, although some were 
able to escape by boat. 

" A rare and fine ne t suke " (Fig. A ) is a part icularly 
unusual ne tsuke in that it depicts , in the r ound , 
several scenes from this famous battle. 

S c e n e 1 - Peace a n d C a l m before the Batt le 
V i e w i n g f i rs t f r o m the b o t t o m , one s e e s a 
peaceful scene of r o c k and f lora. It is here that the 
art ist has p laced his s ignature and the himotoshi. 

Scene 2 - C l imb ing the Mounta in 
T h i s nex t scene is a v iew showing Yoshitsune 
ieading his forces up the mounta in in full regalia 
with banners flying. Because of the incredible detail 
one c a n dist inguish the individual soldiers as they 
c l imb the mounta in and muste r at the top. 

S c ene 3 - T h e Cha rge D o w n the Mounta in 
H e r e we see the h o r s e m e n charg ing down the 
steep slope to the cast le prec inc ts . S o m e r iders 
are leading their horses down in the charge to the 
cast le . 

S c e n e 4 - S a c k i n g the Cas t l e 
Th i s next scene shows the castle ablaze with clouds 
of smoke overhead. C l o s e examinat ion shows 
t races of red s ta in depict ing f lames r is ing f rom the 
buildings. 

S c e n e 5 - T h e Taira F lee ing by Boa t 
Las t l y we see the d isor iented Taira, in total 
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Figure 1. A view of Scene 1, which is the bottom ot the netsuke. 

Figure 3. Scene 3:The horsemen charge down the steep slope to the 
castle. 

Figure 5. Scene 5:Some ot the Taira are trying to escape by boat. 

Figure 2. Scene 2: shows the climb up the mountain with banners flying. 

Figure 4. Scene 4:The sacking ot the castle. Notice the clouds ot smoke 
overhead. 

Figure 6. Here in a close-up ot Scene 3 one can see the thrown rider 
hanging onto the reins, for dear lite, over the clitt. 
Figure 7. A close-up ot the man standing close to the wall, facing it with 
his hands in front ot him. 



confusion, fleeing the cast le . S o m e of them are 
shown trying to escape by boat. 

Some pleasant surpr i ses and hidden humor 

T h e first pleasant surpr ise w a s in finding that 
this is not just another finely ca r ved scene netsuke . 
Ve r y few ne tsuke have so m u c h going on at one 
time. 

One evening, when my wife Char lo t t e and I 
were reading about the h is tor ica l aspec t s of this 
netsuke , she burst out laughing while examin ing 
the piece under a high power glass. W h a t she had 
discovered w a s that in S c e n e 3 one of the ho rses 
had ba lked at the edge of the cliff, caus ing its r ider 
to be thrown forward. T h e d ismounted r ider is still 
clinging to the re ins, hanging on for'dear life, over 
the edge of the cliff. 

One could probably own this netsuke for a lifetime 
without discover ing this delightful bit of hidden 
humor. 

Dur ing a visit w i th a Japanes e fr iend of mine we 
discussed the netsuke and he examined it very 
closely. I a sked h im what he w a s looking for and 
he suggested that, knowing the Japanese sense of 
humor, there might be further h idden surpr i ses in 
store for the v iewer. After severa l minutes he 
shouted, " I found i t " — and he w a s laughing so 
hard that tears were rolling down his cheeks . H e 
showed me his d iscovery : be tween S c e n e s 4 and 
5, in the midst of the confus ion, there s tands a 
lone soldier by the wal l of a building. C l o s e 
inspection shows that he is standing close to the 
wall , facing it w i th his a r m s lowered in front of h im. 
I guess we c a n only speculate as to what he is 
doing. 

and the story goes on.. . . 

W e have shared this wonderful ne tsuke wi th a 
number of nice people. O n e of the nicest is 
everyone 's fr iend, J a m e s Rose . O n e evening 1 
received a cal l f rom a exc i t ed D r . Rose . Whi le 
studying a Sotheby 's sale catalog on pr ints , he had 
spot ted a Hiroshige p r in t f r om a s e r i e s o n 
Yoshitsune. The subject? . . . .The Batt le of Ichi
notani! For tunate ly , Char lo t t e w a s the success fu l 
bidder in the sale. 

T h e print (F ig . B ) por t rays S c e n e 3 on the 
netsuke. T h e Charge D o w n the Mounta in . A 
comparison between the print and the ne tsuke 
shows that the composi t ions of the mounta in and 
the view are almost identical. 

Some r e s ea r ch in t oToun and Hiroshige w a s in 
order. After check ing the information about Toun 
in the books of George L a z a r n i c k , Ueda Reikichi, 
and F rede r i ck Meinertzhagen, I conc luded that 
this par t i cu la r n e t s u k e w a s probab ly c a r v e d 
between 1790 and 1835. 

T h e print ser ies on Yoshitsune was publ ished 
by Senkakudo c a . 1832-1834, w h i c h incidentally 
inc ludes at least one other print showing a scene 
on the ne tsuke (Scene 2, C l imbing the Mounta in ) . 
F u r t h e r r e s ea r ch might answer some of the 
quest ions this compar i son begs: 

* A r e there other Hiroshige pr ints showing other 
scenes on the ne tsuke? 

* W a s Toun insp ired to c a r v e this piece as a resul t 
of Hiroshige's w o r k ? (It is ha rd to imagine that 
Hiroshige w a s inspired by this part icular ne tsuke 
of Toun.) Regard less of the outcome, these w o r k s 
go wel l together and if this art icle is any proof, 
" W h a t ' s In a N e t s u k e " c a n also be found in 
J a p a n e s e pr ints — although very c lose inspect ion 
of the print shows that Hiroshige did not have the 
same sense of humor as Toun! • 

LEND A HAND. . . 

The Netsuke Kenkyukai 
Society needs your support. 

We a lways need new members , advert isers, and 
art ic les for our Study Journa l . Help us to make this 
society all t f iat it can be. 

Norman L . Sandfield 

F ine Ant ique & 
Contemporary Netsuke 

Phone (312) 327-1733 
P . O . B o x 11238 

Chicago , I l l inois 60611 

" L ' a o T ' s e R id ing the 
U n i c o r n , " 19th century, 
i vory w i th silver horn , 
unsigned. 



The property of a 19th Century Japanese gentleman and connoisseur of fine tobaccos. 
A rare and unusual Kiseruzutsu and Tonkotsu decotaied to s imulate a co l lec t ion of ant ique Japanese 

coins. Accompan ied by an except ional 18th Centu ry Kyoto Scf ioo l Kurawa. 
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425 Cannery Row Te l . 408-373-8467 
Monterey, Calif. 93940 

The Best of the Past 
Enhances the Present . . . Enriches the Future 

J U S T F O R F U N 
Most wou ld agree that it is unwise and r i sky to bid 
on a ne tsuke on the bas is of catalog p ic tures and 
descriptions without viewing the piece or cofisulting 
wi th a dealer, t rusted fr iend or other person who 
has seen the ne tsuke . If you are tempted to bid 
without a v iew you may try to find a clue to the 
quality f rom the catalog descr ipt ion. J u s t for fun, 
the following descript ions are taken from a catalog 
and you are invited to rearrange them in a 
descending order of quality: 
F ine 
G o o d 
F ine and amusing 
Exp r e s s i v e 
Ex t r eme l y fine 
G o o d and rare and early 
F ine and detailed 
U n u s u a l 
V e r y fine and rare 
A lively representat ion 
Rare and fine 
C h a r m i n g 
Rare 
La t e 
V e r y good 
G o o d and attract ive 
V e r y fine 
G o o d and rare 
Rare incr ibed 
V e r y fine early group 
F ine and rare 
Boldly ca r ved 
Massive ly ca r ved 

S o m e suggested new Cata log descr ipt ions 
Cata logers seem to have exhaus t ed their supply 
of super lat ives . T h e following new and up-to-date 
descript ions may be usable: 
Terr i f ic 
Real ly great or really old or really good 
Fan-tast ic 
Bes t ever 
O n e of a k ind 
Wow ! 
N e w 
New and improved 
Real ly keen 
Peachy keen 
Keen-o . 
F o r sure 
F ine ly restored 
A moldly oldie 
Fine ly chipped 
Boldly chipped 
A beaut 
Fabu lous 
Wi l l k n o c k your eyes out 
Bloody good 
A contender 
T o p ten 
A hot item. 
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NETSUKE IN FRANCE 
MUSEUMS AND D E A L E R S 

by Alain Ducros 

Fig. 1. Tiger eating a bamboo shoot. luory. Signed Tomotada. Musee d'Ennery. 

T h e ma in m u s e u m for ne tsuke in Pa r i s is the 
Musee d 'Ennery , 59 Avenue F o c h , Pa r i s 16 (first 
f loor). H e r e are the only ne t suke in F r a n c e on 
permanent display, thanks to the Wi l l of the donor. 
Ado lphe D ' E n n e r y , who w a s bo rn in 1811 a n d 
died in 1899, w a s a wri ter whose wife col lected 
n e t s u k e . M m e . d ' E n n e r y f a v o r e d l e g e n d s 
and daily life sub jec ts , as wel l a s myth i ca l an imals . 
S h e amassed a large col lect ion, the largest in 
F r a n c e , but because of lack of d iscr iminat ion there 
are very few good pieces. S h e bought about half of 
her ne tsuke f rom the dealers B ing and Langue i i , 
but apparent ly they kept their best p ieces for 
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Alain Ducros, author of the excellent book, 
Netsuke and Sagemono, published in France in 
1978, and ardent connoisseur of netsuke and 
everything related to them, has written the 
following account concerning netsuke in French 
museums, especially in Paris. For good measure, 
and for use by those attending the London 
convention (October 21-27) who may wish to 
include France in their it inerary, he gives 
information about some reliable Paris dealers. 



Fig. 2. Wrestler, with ivory body and wooden head. Unsigned. Early, 
possibly end of 17th C . Musee d'Ennery. 

Fig. 3. Tokaido porter. Ivory. Unsigned. Early 18th C . Musee 
d'Ennery. 

other co l l ec tors w h o had smal ler col lect ions but 
wanted only the finest. 

T h i s col lect ion of more than 1500 ne tsuke is 
d isplayed today exac t l y a s it w a s dur ing the 
co l lector 's t ime. T h e lighting is poor and , un
fortunately, the Musee d 'Enne ry is open only on 
S u n d a y a f ternoons. T h e r e is a bit of everyth ing 
eve rywhere , w i th a show case for each subject . 
O n e case , for examp le , is full ot Daruma, another 
of Okame, set out on ascending levels; a number 
of oni a re c r o w d e d on another . T h e r e are many 
little p o l y c h r o m e f i gures , a n d m a n y i f f obon 
p ieces . A l l the ne tsuke r ema in just as they were 
first left, and the wood carv ings are rather dry, but 
nobody seems to care . 

A few pieces shou ld be noted: A Shoki, w h i c h is 
real ly more an okimono, s igned by the Soken 
Kisho artist Seibei , and dated May 1750 ( i l lustrated 
in L a z a r n i c k ' s Netsuke and Inro Artists Vo l . I I , 
page 918, as wel l as in the Koji Hoten, V o l . I I , F i g . 
875, page 304) . A powerful ivory tiger eating a 
bamboo shoot, by Tomotada (F ig . 1). A very early 
carv ing (possibly dating to the end of the 17th C . ) 
of a wrest ler wi th a n ivory body and a wooden 
head (F ig . 2 ) . Ano the r ear ly 18th C . piece of a 
T o k a i d o porter in ivory (F i g . 3 ) . A D u t c h m a n 
playing the trumpet and carry ing a boy on his 
back . In the same case wi th the D u t c h m a n are a 
came l a n d a good spa r r ow dancer . T h e r e are 
many wood ne tsuke wi th ivory faces a n d many 
Sbuzan-s ty l e ne t suke , only two of wh i ch might be 
the w o r k of Yoshimura. 

W h a t is perhaps most interest ing about the 
exhibi t ion of ne tsuke in the Musee d 'Enne ry is the 
indicat ion it gives of how people col lected and 
how they d isp layed their col lect ions at the end of 
the 19th C . 

After the Musee d 'Ennery one would expec t to 
find the best col lection in the Musee Gu ime t where 
many ne tsuke col lect ions are supposed to have 
b e e n ga the r ed toge ther . B u t the G u i m e t is 
disappointing. E x c e p t for perhaps half a dozen 
pieces — especial ly a deer s igned Tomotada a n d 
a karako by Mazakazu (both f rom the Musee 
C l u n y w h i c h cont r ibuted eighty of the best p ieces 
in the G u i m e t ) — they are hard ly wo r th ta lking 
about , most ly T o k y o Schoo l . F o r another thing, 
only three ne tsuke are on display, and they are 
a lmost lost among lacquer boxes . T h e rest are 
s tored away . T h e three exh ib i ted are all ivory: a 
recumbent deer among leaves signed Tomotada, 
ment ioned above and unfortunately damaged; a 
Daruma c a r v ed in a mokugyo and a good K y o t o 
Schoo l nue w i th an a r row in its throat . 

T h e G u i m e t has a col lect ion of 46 inro, the late 
R iv iere col lect ion, most of them from the 17th and 
18th C . , many inlaid wi th aogai. A t t ached to one 
showing a c a r p leaping a waterfal l is a good wood 
ne t suke of Shoki looking d o w n a wel l , a favorite 
subject of Kigyoku. T h e r e are also some fine pipe 



Fig. 4. Mushrooms. Wood, with metal ants. Signed Gambun. Musee des Arts Decoratifs. 

cases , /dseruzufsu: one in the style of G a m b u n 
with a c i cada and ants , one by Ikko, one in the 
shape of a tai fish, and one with a matching tonkotsu 
on wh ich Minko c a r v ed a design of badgers. B u t 
the best kiseruzutsu is one in lacquer imitating 
bamboo by Hashi-ichi, a wonderful piece, wh i ch , 
unfortunately, is not on display. 

T h e Musee Gu ime t is located in the P lace de 
lena, Par is 16. T h e few ne tsuke on display are 

exhib i ted on the s e cond floor as you enter on the 
left. 

T h e best m u s e u m col lect ion of ne tsuke in Pa r i s 
is in the Musee des A r t s Decorat i f s , 107 rue de 
V ivo l i , Pa r i s 75001 , though none are on display. 
H e r e again there are a goodly number (about 200) 
T o k y o S c h oo l p ieces, a n d this c learly shows how 
eager the F r e n c h were to l earn about J a p a n at the 
end of the 19th C . B u t there is also a range of 
ne tsuke f rom every schoo l , severa l manju, and 
some wonder ful masterp ieces , including an imals 
by Tomotada, Okatomo, Okakoto, and Okatori. 
I name the following as wor thy of spec ia l ment ion , 
for w h i c h I cou ld get f rom the M u s e u m only five 
photos, not a lways of the best p ieces: 

A group of mushrooms , in wood , wi th meta l ants , 
by Gambun (F ig . 4) 

A hare by Masanao ot K y o t o 

A well-patinated wood baku (some po lychrome 
left) w i th blue eyes, unsigned (F ig . 5) 

A goat and a cow in wood , by Kokei 

A boxwood tiger by Toshikazu (F ig . 6) 



Fig. 6. Tiger. Boxwood. Signed Toshikazu. Musee des Arts Decoratifs. 

Fig. 7. Standing cat wearing kimono. Boxwood. Unsigned. Early 19th 
C . Musee des Arts Decoratifs. 

A wood mare wi th two young, signed Kasho 

A b o x w o d cat wear ing a kimono, unsigned (F ig . 7) 

A n ivory group of beans by Kiyokatsu 

A shitan wood c rouch ing cat , ca tch ing a mouse 
(F ig . 8) 

Outs ide Pa r i s , y ou c a n find ne tsuke in three 
t owns : Ange rs , L y o n , a n d Tou louse . B u t only in 
Tou l ouse are any ne t suke on display — at the 
Musee Georges -Lab i t , 43 rue des M a r t y r s de la 
L iberat ion. 

A s for Pa r i s dealers in ne t suke , there are a few 
shops: 

A O G A I , 2 1 rue de Beaune . A knowledgeable 
dealer, w h o is more of a scho lar a n d a ne tsuke 
addict , a hope less cha rac t e r w h o has no great 
sociabi l i ty but has a cha rm ing par tner special ist in 
prints.. 

A R T D U J A P O N , 17 rue de Grene l l e . A good 
dealer who k n o w s how to manage people. 

L F L O U V R F D F S A N T I Q U A I R F S . A large 
marke t where y ou c a n find everything. B e w a r e ! 



Fig. 8. Crouching cat, catching a mouse. Shifan wood. Unsigned. Early 19th C . Musee des Arts Decoratifs. 

Y A M A T O , 23 rue J e a n J a c q u e s R o u s s e a u , not T H E V I E U X V E N I S E , rue d u F aubourg Sa int 
far from L e L o u v r e des Ant iqua i res . A reliable Honore . A n old dealer in an expens ive street , w h o 
dealer, marr ied to a Japanese , who mainly deals in keeps a few n e t s u k e . • 
tsuba but who has netsuke as wel l . 

BaiTY Davies 

Lii/ifGra^s Aevs 
1-7 Davies Aevs London Wi 

Telephone o i - ios ozoj 

I vo ry n e t s u k e of t w o w r e s t l e r s . 
U n s i g n e d . A t t r i b u t e d t o "Masakazu". 
Early 19 th C. 
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(203) 526-2967 

Southern Assoc ia te 

"TOKUGAWA LTD." 
P . O . B o x 5 1 5 6 / S p r i n g h i l l , F l a . 33526 

(904) 686-2464 



S P R E A D T H E W O R D 
T E A C H I N G A B A S I C C L A S S O F N E T S U K E 

by Norman L. Sandfield 

Quite often we are conce rned that we are not 
doing enough to prevent new and unknowing 
c o l l e c t o r s f r o m s p e n d i n g t h e i r m o n e y o n 
commercia l quality netsuke. No matter how m u c h 
we try to spread the word , we never c a n r e a ch 
everyone. Publ icat ions like this one do a good job 
of educating those people who have d iscovered 
the wor ld beyond "a i rport n e t suke ; " our local 
netsuke societies, including chapters of Ne t suke 
Kenkyuka i , are educating more people every year; 
and every month more and more col lectors join 
our groups. Bu t no complete and comprehens ive 
program is available for the educat ion of the 
beginning and/or naive collector. 

In October , 1975, I gave a wo rkshop for the 
beginning collector at the C a p e C o d Convent i on . 
Five years later, at an antique show here in Chicago, 
I was still receiving compl iments on the succe s s 
and the importance ot that w o r k s h o p to some of 
those who attended. A s president ( read program 
chairman) of the Ch icago Ne t suke Soc ie ty for s i x 
of its eight years , I have been cont inual ly aware of 
the problem of finding (or creat ing) p rograms that 
are educat ional , as wel l a s interest ing, for the 
beginner and the sophist icated col lector al ike. 

One key point should be mentioned: while there 
is a temptation to do so, we should not and do not 
need to talk down to beginners. T h e r e is so little 
technical Japanese vocabulary in our field (as 
compared to the s tudy of samurai swo rds , for 
example) , that most beginners will feel comfortable 
attending an advanced lecture on any ne tsuke 
subject, and will often learn a lot from it, if they are 
personally motivated. But even when the programs 
are good (or great!!) too many people sit back and 
listen without being sufficiently aware of the basics . 

I have finally found a format for educat ing the 
beginners who really want to learn. I recent ly 
finished teaching my fourth s ix -week c lass that is 
part of an adult education evening school program: 
three t imes for the F r a n c i s P a r k e r Schoo l , and 
once for Ch icago ' s F ie ld M u s e u m of Na tura l 
History . Most of the people who sign up (and pay ) 
for this course are interested col lectors, who want 
to learn. E v e n though most have prev iously 
purchased only commerc ia l quality ne tsuke , a n d 
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not all of them will go on to collecting better pieces, 
they do leave wi th a significantly higher awareness 
of the many aspects of the ar t form, wh i ch they 
will enjoy and share wi th their friends. 

T h e course outline that I use is presented below. 
Anyone who wishes to teach the course c a n change 
it slightly to fit his a reas of exper t i se , and also to fit 
the ne tsuke that are avai lable as examp les to pass 
a r ound in c l ass . A broad range of ne tsuke is 
necessa ry to cover al l aspec t s of the program, 
a l though one ne t suke c a n often be used as a n 
example of several points (i.e. material , age, legend, 
s ignature ) . Whi le book i l lustrations and slides are 
interest ing, there is no w ay that they c a n replace 
the hands-on, pass-them-around exper ience that 
enables the students to make close-up comparisons. 

C l a s s handouts that I use include a two-page 
suggested bibliography, my convent ion wo rkshop 
notes on materials, my "Chea t Shee t " on signatures, 
and membership applications for Netsuke Kenkyuka i 
and the Ch icago Ne tsuke Society . 

S o m e of y ou wil l be lucky enough, as I a m , to 
have a local m u s e u m exhib i t to use as a r esource . 
E v e n though the pieces cannot be handled, I use 
the exhibi t (wh i ch focuses on lacquer a n d inro, 
wi th the netsuke only as accesso ry ) f rom the J o h n 
Les l ie Co l l ec t ion at the F i e ld M u s e u m as the bas is 
for the final e x a m that I give my s tudents . Y e s , I 
give a n ac tua l wr i t ten final test , w h i c h usual ly 
surpr i s es my s tudents , even though it is l isted on 
the course outl ine. T h e r e are two reasons : F i r s t , it 
g ives the s tudents a c h an c e to see more ne t suke 
than I cou ld bring to c lass . S e cond , and more 
important ly , after it is over , most of my students 
feel that this last c lass w a s a great learning 
exper i ence because it forced them to real ly th ink 
on their own. T h e test is self-graded. 

T h i s final e x a m is , of necess i ty , based on the 
exhibi t and changes as the exhib i t changes . I a s k 
spec i f ic ques t i ons , r equ i r ing the s tuden t s to 
d i s t i n g u i s h n e t s u k e by m a t e r i a l , age , s t y l e 
(kagamibuta, ryusa, e tc . ) , a n d subjects . T h e 
twenty-quest ion test t akes just over half an hour . 
A f t e rwards we take time to apprec ia te the beauty 
of the pieces, independent of the test quest ions. 

Ano the r important point is that I encourage 



A S T U D Y O F N E T S U K E 
N o r m a n L.Sandf ie ld 

1. What Arc They? A r t Institute Func t i ona l 1. What Arc They? 
L ib ra r i e s -Fvans ton Natura l 

Pronunciat ion I N C S J o u r n a l Adapted 
Meaning Ne t suke K e n k y u k a i Obihasami 

Func t i on , how they are J o u r n a l M a s k 
worn Conventions: NK , INCS , 
Sagemono ( h a n g i n g Europe 5. Subjects and Legends 
things): 

Inro ( s ea l c a s e s or 2. Judging Age Ser ious 
medicine boxes ) H u m o r o u s 
T o b a c c o boxes Cr i t e r i a , s ty les , quality, Ord ina ry 
P ipecases detail Ero t i c (shunga) 

Pouches Far l y : 18 thC. himotoshi, 

Purses patina 6. Signatures, reading 
F t c . Middle: 19th C . detail 

La t e : 1868-? C h e a t s h e e t 
Ojime C o n t e m p o r a r y v s . 

Modern 7. Artists 
V s . Ch inese toggles V s . Ch inese toggles 

3. Materials Relation to other art form 
History/Development " S c h o o l s " 

Fa r l y netsuke L i s t using samples 
T o b a c c o Bushe l l ' s % data 8. Final E x a m 
Decl ine 
Modern/ Commerc ia l/ 4. Styles V i e w the Inro exhibit 
Tourist/Contemporary and the C h in e s e Toggle 

Scu lp tured-ka fabor i exhibit . 
Bibl iography Manju (r ice c a k e ) 

Ryusa manju 9. Test on materials, age, 
Sources Kagamibuta (mi r ror lid) subjects, styles, quality, etc. 

Chicc^NetsukeSociety Sashi 

Fie ld M u s e u m Sumo 

students to br ing in ne tsuke f rom their o w n 
collections for d iscussion. T h i s adds to the number 
of pieces to be passed a round and compared , and 
the collector c a n learn, for better or worse , about 
netsuke that he already owns and is interested in . 
Although it is difficult to have to explain to someone 
that all h is pieces are a lmost va lue less , it is a good 
learning exper ience for h im and for the rest of the 
c lass. 

Whi le the program covers many aspects of 
netsuke knowledge, the main thing that I try to get 
a c r o s s i s the d i f f e r e n c e b e t w e e n m o d e r n 
commerc ia l and collectable - quality ne tsuke . T h i s 
point is bas ic , and the rest of the information 
cannot be applied correc t ly unless this is learned 
well. It is a point that comes up every week , and is 
rediscussed until it is understood. 

Student response to the course has been very 

posi t ive , a n d that m a k e s all the w o r k wo r th while. 
T h e longer that 1 t each the course , the more 
studying that I do, the better I become, and the 
course becomes easier to t each each time, wi th 
increasing response from my students . 

I encourage all of y ou w h o have the knowledge , 
r e sources , a n d incent ive , to find the appropriate 
local p rog ram where y ou c a n vo lunteer to t each a 
c lass on netsuke. Y o u will gain knowledge because 
of the w o r k you will do to prepare the mater ia l , 
and you will help sp read the w o r d about quality, 
collectable ne tsuke . G o o d L u c k ! ! 

P . S . I would like to hear f rom anyone who has 
taught a c l a s s l ike th is . 1 a m interested in seeing 
your c lass outl ine, and any other pr inted mater ia l 
you use. Y o u c a n wri te me at 3150 N . Sher idan 
Road , Ch icago , Illinois 60657.B 
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f i ne n e t s u k e , i n r o , l a c q u e r w a r e a n d p i p e c a s e s 

Exhibiting at the London Netsuke Convention, October 20-27,1984. 

It is well documented that there were many generat ions of Kajikawa art ists w h o worked for the Shogunate beg in ing in 
the 17th Century and cont inu ing weii into the 19th Century . The range ot qual i ty ot these art ists' works is vast. 

Occasionai iy a masterpiece appears. 
Quiet elegance. A charming and elegant inro featur ing a pair ot ducks, one on ei ther side, languid ly sw imming in a 

stream beneath overhanging grasses. A silver ha i t -moon adds to the serenity ot the scene. Detai ls in togadashi, 
takamakie and hiramakie wi th inlays ot Aogai. s igned: Kajikawa. late 18th early 19th Century . 

Edie Kurstin 

63 Vaerian Ct. — Rockviiie, Md. 20852 

301-984-3207 

S h a r e n C h a p p e i i 
P.O. Box 9091 — No. St. Paui, Mn. 55109 

612-777-8910 



Ivory wolf, signed: Rantei, Ivory goat, signed: Tomotada, Ivory rabbit, signed: Okaiori, Wood hen and chicks, 
Kyoto school, Japan, 18th C. Kyoto School, Japan, 18th C. Kyoto School, Japan, 18th C. signed: Masarrao, 

Kyoto School, Japan, 18th C. 

Ivory figure of a Chinaman, 
Unsigned, Japan, early 19th C. 

Exhibition 
22nd October - 2nd November 1984. 

Fine netsuke, o j ime, inro and Iacquerware. 
To co inc ide wi th The London Int l . Netsuke Convent ion 1984 
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